


Lhe stlusical ¢ 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPEB.) 






orl. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT I8 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.’ — Goethe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W, 








Vout. 52—No. 52. 


SATURDAY, DECEMBER 26, 1874. 


4d. Unstamped. 
Puce { $4. stamped. 








OYAL ALBERT HALL.—BOXING DAY ann BANK 
HOLIDAY (THIS DAY), GRAND NATIONAL CONCERTS. 
MORNING AT THREE, EVENING AT EIGHT. 
MapaME LEMMENS-SHERRINGTON, 
MpLLe JOHANNA LEVIER, 
Miss ANTOINETTE STERLING, 


AND 
Signor AGNESI. 


GLEE PARTY: 
Messrs R BARNBY, MoNTEM SmiTH, G, T. CarnTeR, Horscrort, and WINN. 


Soto CornetT—Mr LEVY. 
SOLO OPHICLEIDE—Mr HUGHES. 
FULL OrncHEestRA, LeADER—Mrk POLLITZER. 
ConpucTorRs—Mr RANDEGGER anp Mr BARNBY., 





Tickets—5s,, 4s., 2s. 6d., for each Concert—at NOVELLO’s, 1, Berners Street, and 
35, Poultry; Mr Austin's Ticket Office; and the Royal Albert Hall 5,000 ad- 
missions, including return railway fares. 


RITERION THEATRE, Regent Circus. — Sole Pro- 
) prietors and Responsible Managers, Sprers & Ponp.—Every EVENING at 
Eight, ‘LES PRES SAINT GERVAIS,” new Comic Opera in English, by 
CHARLES Lecocg. Adapted by Ropert Reece. Conductor—Mr F. STANISLAUS, 
The Opera commences at Eight, and is over by Eleven o'clock. The Free List is 
suspended. Principal characters—Mesdames Pauline Rita, Florence Hunter, 
Lilian Adair, Emily Thorn, and Camille Dubois (her first appearance here) ; 
Messrs A, Brennir, Perrini, Loredan, Connell, Hogan, Grantham, J. Manning. 
Private boxes from £1 1s, to £3 3s.; stalls, 7s. 6d.; dress circle, 5s.; boxes (bon- 
nets allowed), 5s.; pit, 2s.; amphitheatre, 1s. To be obtained at the Box Office 
of the Criterion ; and at the Libraries. Acting Manager—Mr EpwArp Murray. 


R CELLI has Returned to Town, having concluded 

his successful Engagement as Primo Baritone with the Carl Rosa Opera 

Troupe. All letters oe ENGAGEMENTS for Concert, Oratorio, Opera, 
&c., to be addressed to care of DUNCAN DAVISON & Co., 244, Regent Street. 


NV ISS LILLIE ALBRECHT, Pianist (of the Promenade 
ra Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c. Communications may be addressed to the care of 
Messrs DUNCAN DAvisON & Co., Foreign Music Warehouse, 244, Regent Street; 
or to Miss LILLIz ALBRECHT, at her new residence, 38, Oakley Square, N. W. 


REMOVAL. 


ADAME LOUISE LIEBHART begs to announce 
that all communications respecting ENGAGEMENTS for Concerts, Lessons, 
&e., may be addressed to her residence, 19, Hanover Street, Hanover Square. 


ITALIAN POETRY. 
IGNOR G. ZAFFIRA, the Translator into Italian of 


k)~- numerous Operas, and Poet to the Italian Operas of Uovent Garden and 
Drury Lane, begs to inform Professors of Music, Amateurs, &c., that he is prepared 
to write or arrange Italian Poetry to every variety of composition. Address, care 
of the Publishers of the Musical World, 244, Regent Street, London. 


CTING-MANAGER, DISENGAGED, for Opera, Drama, 
or Concerts, &c, Address, A.M., care of DUNCAN DAVISON & CO., 244, 
Regent-Street, W._ - 
CHOIR BOYS.—HEREFORD CATHEDRAL, 


WO WELL-TRAINED TREBLES WANTED. Good 

Voices essential. Education at Cathedral School, with Board and Lodging, 

Free, tt and other advantages according to merit. Apply, by letter, to 
Messrs Knigut & UNDERWOOD, Chapter Clerk's , Hereford. 


IDDLESEX COUNTY LUNATIC ASYLUM at HAN- 
WELL.—The Office of SECOND ASSISTANT MATRON and ORGANIST 


























METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 
Illustrated Catalogues Post Free. 


SoLte AGENTs— 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, LONDON. 


Just Published, 
gpm DIRECTORY (Twenty-third Issue), 1875.— 


Contents; Events of the Past Year—Names and Addresses of Professors 
of Music, &c., newly arranged—List of New Music. In wrapper, 2s.; by post, 
2s. 3d.; in crimson cloth, 2s. 8d.; post, 3s. 


HE PROFESSOR’S POCKET BOOK anp DAILY ann 

HOURLY ENGAGEMENT DIARY for 1875. Published under the imme- 

diate direction of Sir Junius Beneprcr, Price in roan case, 3s. Ditto, in Russia 
leather, 68. RUDALL, CARTE & CO., 20, Charing Cross, 8. W, 


EW MUSIC for FLUTE and PIANO.—TERSCHAK’S 
LATEST COMPOSITIONS. “Murillo,” allegro de concert, Op. 138; ‘‘Le 
Papillon en Voyage,” étude caprice, Op. 139; ‘“ Homage & Venise," rapsodie 
Italienne, Op. 140; ‘‘ Mordio,” grande air Italienne, Op. 141. 9s. each—at half 
price—of all Musicsellers; and RUDALL, CARTE & Co., Patentees and Manufacturers 
- the Cylinder Flute, with Parabola Head, old and new systems, 20, Charing 
ross, 8S, W. 











NEW PIANO MUSIC BY W. H. HOLMES. 
“THE SIGHING WIND.” Impromptu .. ne a Price 4s. 
“THE ELFIN OF THE LAKE.” Transcription Price 2s, 

(As played by the Composer at his Concerts. ) 
London: DUNCAN DAVISON & CO., 244, Regent Street. 





“IN SHELTERED VALE.” 
(For THE PIANOFORTE.) 
“TN SHELTERED VALE.” Herr Fores’ popular 
Song. Transcribed for the Pianoforte by R. ANDREWS. Price 3s. London: 
DUNCAN DAVISON & CO., 244, Regent Street. 





“IN THE MORNING.” 


ENRY SMART'S New Song, ‘‘IN THE MORNING,” 
(Words by F. ENoc#) is published, price 3s., by DUNCAN DAVISON & Co., 
244, Regent Street, W. 





Just Published. 


HE PORTRAIT (Das Bildniss). Lied for Voice and 
Piano, The English Words by Mrs CAMPBELL. The Music by WILHELM 
ScCHULTHES. Price 3s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


“A LOVER'S SONG.” 
LOVER'S SONG. Composed expressly for, and sung 


by, Mr VERNON Rigby. The Poetry by Epwarp Coppinc. The Music by 
Lovurs Dieut (Composer of ‘‘The Mariner,” &c.). ‘ Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl. 
Both the words and music of the song are simple, and they received ample justice 
from the singer. An encoe was demanded, and Mr Rigby repeated the last verse.” 
—Birmingham Daily Post, ‘‘ We must compliment Mr Rigby on his rendering of 
‘©A Lover’s Song.” This charming melody, by Louis Diehl, is worthy of Men- 
delssohn himself, and Mr Rigby seemed to catch the exact fee without over- 
doing it."—Manchester Eevning News, Price 4s. London ; DUNCAN Davison & Co., 
244, Regent Street, W. 








Just Published, 
() CARE TENEBRE. Duetto. Composed by J. P. 


GoLpBERG. Price 4s. London: DUNCAN DAvISON & Co., 244, Regent 
Street, W. 





is now vacant. Candidates must be ~~ or Widows, without i b % 
and between the age of 25 and 45 a ‘he Salary will be £50 per annum; £30 
in ee of Asylum duties, and £20 for playing the Organ. Applications (accom- 
panied by Orgies of Testimonials only) must be sent to the Clerk to the Visitors 

EDNESDAY, the 30th instant, after which day notice will be sent to 
uch Candidates as the desire to see, By ORDER, 
Clerk to the Visitors’ Office, Hanwell Asylum, 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 





December 17th, 1874, 


WARWICK MANSION, 
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Just Published. 
EU D'AMOUR. Piéce joyeuse pour le pianoforte. Par 


Louis Drent. Price 4s. London: DUNCAN DAVISON & Co., 244, Regent 
Street, W. 





Just Published. 
RUE LOVE. Song. The Words by Crarice. The 


Music (dedicated to the Countess of Zetland) composed by JAMES R. Rooks 
Price 4s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published. 


AGGIE’S RANSOM. Song. 
KENNEY. The Music by M. W. BALFE. 
DAVISON & Co,, 244, Regent Street, W. 


The Words by C. L. 


Price 48. London: DUNCAN 





SUNG BY MISS EDITH WYNNE. 





LITTLE WILLIE. 


LOUISA GRAY. 


THE MUSIC BY 


Sir JULIUS BENEDICT. 


PRICE 4a. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 


The Music by M. W. BALFE. 


Sung with great success by Mr Epwarp Lioyp at Mr Kuhe's Concert at Brighton. 
Price 4s. 
London: DuNCAN DAVISON & Co., 244, Regent Street, W. 


“‘ Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe’s truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very best of this master’s inspirations,” —Brighton Guardian, 


“THE MAIDEN’S SIGH.” 


REVERIE for the PIANOFORTE. 
Composed by LILLIE ALBRECHT. 


Price 3s, 








London: Doncan Davison & Co., 244, Regent Street, W. 
OPINIONS OF THE PRESS. 

““A ‘Maiden’s Sigh’ has been many a time musically illustrated before Lillie 
Albrecht undertook the task ; nevertheless, she has done well.” —T7he Graphic. 

‘Pieces of this class are so numerous that the task of writing another, which 
shall have distinctive features, is one of considerable difficulty, On the whole, 
the fair composer of ‘The Maiden's Sigh’ may be congratulated, Her music is 
pleasing, and not without its use in an educational point of view. As an exercise, 
not to say as a pastime, it deserves approval.”—TZhe Musical World. 


‘* Lillie Albrecht’s little piece, ‘ The Maiden’s Sigh,’ is called a ‘ Reverie for the 
Pianoforte.’ Itis effective, and a good exercise for the fingers.”—London Figaro, 


“©The Maiden’s Sigh,’ a Pianoforte Reverie, by Lillie Albrecht, consists of a 
melody, with embellishments of a conventional and perfectly orthodox character, 
It deserves to have a place among what are sometimes called ‘Morceaux de Salon.’” 
— The Daily Telegraph. 


“ Pianists will find in Lillie Albrecht's Reverie, ‘The Maiden’s Sigh,’ an acceptable 
little morceau.”—Sunday Times, 


‘« The Maiden’s Sigh,’ Reverie for the Pianoforte, by Lillie Albrecht, is a grace. 


ful little piece by a juvenile pianist, whose clever performances have lately 
attracted much attention.”—/Iustrated London News, 


TWO DUETS 


FOR 


TWO PERFORMERS ON ONE PIANOFORTE, 


No, 1, DUET IN G. No. 2, DUET IN F MINOR. 
Price 3s, each, 
Composed by HEINRICH STIEHL. 
(Op. 73.) 
London; Doxcan Davison & Co., 244, Regent Street, W. 








“HER I BOVE. 


BALLAD. 
By WILFORD MORGAN. 
Price 4s. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


“ This position is, in all respects, worthy of its predecessor, ‘My sweetheart 
when a boy.’ It is simple in structure, and within the means of every amateur ; 
but its music is pleasing, and thoroughly appropriate to the words. No doubt 
the song will soon win a share of public favour.”—Musical World, 

“ Mr Wilford Morgan’s song, ‘ Her I love,’ will be certain to find many admirers 
for the musicianly instinct which pervades it, as well as for the happy manner in 
which the very pretty melody has been laid out for the voice.”— Morning Post. 


Just Published. 


EVENING THOUGHTS. 
FOR THE PIANOFORTE. 


No. 1. ‘‘ TWILIGHT.” No, 3. “ THE SHEPHERD'S PRAYER.” 
No, 2, “‘ THE BROOK,” No. 4, ‘‘WAFTED UPWARDS.” 


Composed by IGNACE GIBSONE. 
Price 3s. each. 
London: DuncAN DAVISON & Co., 244, Regent Street, W. 


‘ALBION AND SCOTIA,” 
FANTASIA FOR THE PIANOFORTE, 
On “ My Love is like the Red Red Rose” and ‘‘ The Lass of Richmond Hill * 


Composed by WILLIAM CRAWFORD. 
Price 4s, 
London: Duncan Davison & Co, 244, Regent Street, W. 


‘*Mr. Crawford has chosen two very good themes for his fantasia, Both the airs 
he has selected are glowing, and animated, and picturesque; they are precisely of 
the kind which suffer the least and sound most effectively in elaborate variations. 
The variations themselves, in this instance, while clever and brilliant, are in strict 
keeping with the subject. The piece is written throughout in the natural key, and 
though tolerably good execution is required to do it justice, the fingering presents no 
exceptional difficulties, so that the Fantasia is very well suited to the requirements 
of pianoforte students, It is beyond doubt very much superior to a great many «f 
—— of popular airs that are so common now-a-days,"—Zdinburgh 

y feview, 














NEW SONG BY SIR JULIUS BENEDICT, 


“LOVE. AT 332A” 


Sung with distinguished success by Miss EDITH WYNNE at the Liverpool 
Philharmonic Concerts, 


Composed by Sir JULIUS BENEDICT. 
Price 4s. 
London: Doncaw Davison & Co., 244, Regent Street, W. 


“CUPID’S. APPEAL,” 


BALLAD, 
And the Sequel, 


“MARRIAGE 
SONG, 
Price 3s, each. 
London: Dowoan Davison & Co., 244, Regent Street, W. 








BELLS,” 





Two Sacred Duets (Just Published) by Hexry Smart. 


‘SUMMER OF THE SILENT HEART,” 


AND 


“BEYOND THE HILLS,” 
SACRED DUETS 
For Soprano and Contralto, 
Composed by HENRY SMART. 
Price 4s, each. 
London: Duncan Davison & Co,, 244, Regent Street, W. ie 
“CHARLIE IS MY DARLING,’ 


SCOTCH AIR, 
AND 


PORTUGUESE AIR, 
(“TO THE BELOVED ONE”) 
Transcribed for the Pianoforte. 

By CHARLES E. STEPHENS. 
Price 4s, each, 

London: Duncan Davison & Oo,, 244, Regent Street, W. 
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THE LONDON ACADEMY OF MUSIC. 
(From the ‘‘ Hour” of December 23.) 


The annual Christmas concert of the professional pupils study- 
ing at the London Academy of Music was given last Saturday 
afternoon at St George's Hall, and may be alluded to as one of 
the best that have been given since the foundation of that 
excellent and well-patronised institution. Of the 250 alumni 
receiving instruction, more than half, it is stated, are entered as 
amateurs, so that, although the orchestral platform was well 
filled, it did not represent the numerical strength of the various 
classes. A crowded hall and interested audience nevertheless 
showed that the institution is in a flourishing condition, and that 
its periodical exhibitions of musical talent have many attractions. 
A small orchestra (with the violin professors, Herr Pollitzer and 
Herr Ludwig, at the first desk), and conducted by the Principal, 
Dr Wylde, lent support to the displays of the young artists ; 
and Herr Ganz and Mr Barth’s abilities were called into 
requisition as B sary» accompanists. The solo vocalists 
were announced as — of Signor Garcia, Signor Lablache, 
Signor Traventi, Signor Scuderi, and Signor Schira; the 

ianists as pupils of Dr Wylde, Herr Henseler, and Mr J. F. 
ett; the violinists, two of whom were of the gentler 
sex, as pupils of Herr Pollitzer and Her Ludwig. The 
rogramme, which comprised more than twenty vocal and 
instrumental pieces, was mainly sustained by students who have 
been receiving instruction during the present term, but three of 
the associates (past students) appeared tosupport it. ‘These were 
recognized as Miss Lizzie Moulding (pianist, late pupil of Dr 
Wylde), Miss Leonora Braham (soprano vocalist, late pupil of 
Signor T areeny, st Miss Margaret Hancock (contralto, late 
pupil of Signor Lablache). Miss Lizzie Moulding, by perform- 
ances at her own concerts, as well as at the London Academy of 
Music, has shown herself well worthy of the academical honours 
conferred on her, so that, on presenting herself on Saturday after- 
noon to play Weber's Concerto in C major, she was warmly 
greeted, and so brilliantly accomplished her task that the audience 
twice recalled her to the orchestral platform. Miss Margaret 
Hancock acquired celebrity two years ago from having, whilst a 
student in the Academy, carried off the contralto prize at the 
Crystal Palace. Her singing was, therefore, regarded as a feature 
in the concert of Saturday. The contralto air from Sullivan's 
Light of the World was admirably adapted to display the fine 
tones of her voice and her expressive style, and was so well de- 
livered that several attempts were made to encore it. Of Miss 
Leonora Braham’s abilities and musical instincts there is no occa- 
sion to allude. Her successful singing at the Saturday Popular 
Concert of last week has eliminated her name from the list of 
débutantes, and won for her an enviable position in her profession. 
The audience in St George’s Hall well understood this, and fully 
expressed its delight at her impassioned singing of Schubert's 
‘*Mein Ruh’ ist hin.” The pianoforte playing of Mr G. F. Gear 
(a son of the well-known professor of singing, Mr Handel Gear) 
elicited an unusual amount of commendation, The first movement 
of Mozart’s D minor Sonata was selected for his performance. This 
not only afforded him an opportunity of showing how skilled he is in 
his art, but how promising are his talents for composition, The 
highly interesting and effective cadenza introduced in the ‘‘ pause ” 
bar was announced as his composition, and gained the approval of 
the entire audience, amongst whom were many eminent musicians, 
Miss Codd’s | apse song of Mendelssohn’s Andante and Bach’s 
Gavotte in D was also much admired, As highly successful 
illustrators .of their own abilities may be mentioned Miss Kate 
Griffiths (gold medallist), who played very brilliantly Liszt's 
arrangement of the ‘‘ Tannhduser March ;” Miss C. May, who 
eres very artistically Hummel’s Concerto in A minor: Miss 
illet (late prize scholar), who did great credit to her instructor, 
Herr Henseler, by a performance of Schumann’s ‘“ Carnival ;” 
Miss Laking, who gave a spirited rendering of Schumann’s 
Novellette in F ; Miss Gurney and Miss Erica, who contributed 
to the programme Mendelssohn and Moscheles’ Duo Concertante 
for two pianofortes; and the Misses Chaplain, Runcieman, 
Holmes, and Twist (prize scholar), who played Moscheles’ con- 
certed piece for two ofortes, entitled ‘* Les Contrastes.” 
The clever violin of Miss Perkins and Master Gefford, 











pupils of Herr Pollitzer, Miss Jane Hutchinson, pupil of Herr 
Ludwig, and the violoncello playing of Master Gough, were also 
interesting features in the concert, and admirable exhibitions of 
genuine talent. Some very superior singing was heard from Miss 
Putney, Miss Jessie Giles, Mrs Gordon, Miss Fanny Lanville, 
Miss Effie Youatt, Miss Kate Gordon, Miss M. Erica, Miss 
Powell, and Miss Blanche Atkins. Mr Theodore Barth (prize 
scholar) showed marked progress in his rendering of Gounod’s 
‘*Biondina ;” and Mr Thomas proved himself quite an artist by 
his declamation of Handel's ‘‘ Revenge, Timotheus cries.” The 
concert was altogether calculated to raise the prestige of the 
musical institution known as the London Academy of Music, and, 
although it did not terminate until a late hour, did not appear to 
be too long for the highly-interested audience which attended it. 


— — 


ADELINA PATTI AT MOSCOW. 
(From a Correspondent. ) 


A great event of the season came off about a fortnight ago—the 
benefit of Adelina Patti. Every year she is more idolized by the 
Russian public ; none but those who have witnessed such scenes 
can imagine the enthusiasm with which this wonderful ‘‘ mite” 
of a singer was the recipient. She only sang for a month, twice 
a week, but still the public presented her with a number of valu- 
able gifts. The manner of presenting them was quite poetical, 
and also original. A large real palm leaf, gracefully bent, to 
form a plume, shaded a handsome white velvet cushion, on which 
reposed a golden crown, made to represent a laurel wreath, with 
a silver knot and ends at the back to tie it, which in its bright- 
ness looked like a white satin bow. The value and beauty of 
this present can scarcely be estimated by those who cannot see 
the work on each golden leaf so truly copied from nature. In the 
space inside the crown was placed another magnificent gift—five 
diamond stars, with a faultless ruby in the centre of each; they 
were mounted on gold springs, which made them sparkle like a 
shoal of fireflies having a quarrel. Accompanying the stars was 
a pendalock of diamonds of the purest water. After the second 
act was presented a gold cup, saucer, and spoon, in a crimson 
velvet case. ‘This set is the counterpart of those brought by the 
Empress of Russia to the Queen of England, as a specimen of 
Russian work. It is in the most brilliant coloured enamelling on 
gold, with raised flowers and designs, inlaid with precious stones. 
After this came a handsome pearl fan carved in the most wonder- 
ful manner; then a ruby and diamond ring in the form of two 
hearts; four large baskets filled with camelias, and a quantity 
of enormous bouquets, all with long sash ribbons attached. 
The opera given was the Barbiere. In the singing-lesson scene 
she had to sing four times, they would not let her off—two were 
Russian songs, which sent them nearly frantic. Russians will be 
Russians, 








Brusseis.—Robert le Diable and Roméo et Juliette have, with Maitre 
Pathelin, furnished the entertainment, during the past week, at the 
Théatre de la Monnaie, As yet no one has been accepted by the 
Corporation as manager, in the place of M. Campocasso. It appears 
that there are not very many candidates for the post. Among the few 
who have applied are MM. Lenoir, Coulon, and Vachot.—Zes derniéres 
Grisettes has proved something extremely like a failure at the Alcazar. 
—MM. Brassin and Wieniawski took part, a few days since, ina concert 
at the Cercle Artistique, when they played, together or singly, as the 
case might be, Rubinstein’s Sonata for Piano and Violin, Op. 19; the 
Romance in G, Beethoven; Tartini’s Sonata, known as “ Le Trille du 
Diable ;’ “La Légende,” and the “Capriccio-Valse,” Wieniawski ; 
Sonata, Op. 81, Beethoven; and Sonata, ‘‘Au Bord du Ruisseau,” 
Liszt. ‘The room was crowded, and the audience, at first somewhat 
cold, quite enthusiastic at the close of the entertainment. Another 
successful concert was the first given this season by the Association des 
Artistes-Musiciens, Here again M. Wieniawski occupied a prominent 
position, playing Mendelssohn’s Violin Concerto and a Fantasia of his 
own on motives from Faust. After the latter piece, in the name of 
the Association, for the benefit of which he has always generously 
given his services, he was presented by M. Damon with a bow of 
honour, “archet d’honneur,” and a laurel wreath. M. Satter, the 
Austriaco-American pianist, performed Mozart’s Concerto in D; an 
Impromptu by Chopin; and a Fantasia of his own on themes 
Lisat’s ‘‘ Préludes,” M. Salomon, from the Thégtre de la Monnaie, 


was the vocalist, 
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ROYAL ALBERT HALL CONCERTS. 

The specimens of the modern German school, that were given 
on the 18th inst., were derived from Gade, Rubinstein, Liszt, 
and Wagner. The first was represented by his overture, Naci- 
linge von Ossian, a work which pictures the grand and mysteri- 
ous sentiment of the ancient bard with signal force and sugges- 
tiveness. It was finely played by the orchestra, The first move- 
ment of the violin concerto in G was all that was vouchsafed in 
illustration of Rubinstein, and, for those among the audience who 
could enter into the immelodious originalities in the writing and 
feel delight in its utter destitution of graceful idea, the clever 

rformance of Mr Pollitzer had, no doubt, a charm. Liszt's 
“ Tes Preludes” has been heard before in this country, but how 
far the composer reflects the subtle meditations of Lamartine, 
which form the theme of the music, “ individuals "—as the excellent 
annotator of the programme cautiously remarks—‘‘ must decide 
for themselves.” ‘There was considerable applause at the close 
of the performance, from which it may be ——— that the 
‘‘ po@me symphonique ” had admirers ; and applause was certainly 
due to the playing, for Mr Dannreuther strove sedulously to 
ensure an accurate rendering of the text, while his enthusiastic 
energy imparted all the eccentric varieties of colour and expres- 
sion to it, which, it might deferentially be conceded, so foremost 
an apostle and expositor of the modern creed was justified 
in asking for. Wagner was heard chiefly in the second 
part, which he had all to himself. The Introduction to the 
third act of Lohengrin is by this time a tolerably familiar 
instrumental work to popular audiences. Hardly so the overture to 
Rienzi, but as this formed the last item of the programme, but 
comparatively small acquaintance was made with it upon the 
present occasion, excepting to the extent that it wore the old 
Wagner lineaments of broad and pompous scoring, and teemed 
with those sensational effects which so peculiarly and surely make 
up the composer’s manner. The event of the part, however, was 
the singing of Madame Otto Alvsleben in Senta’s ballad from 
Der fliegende Holliinder. This a conceived dramatic aria 
could, under no circumstances, have been rendered with greater 
nobility of style and purpose, and, notwithstanding its extreme 
length, and its manifest inappositeness in the concert-room, it 
was loudly and persistently encored. The duet from Lohengrin, 
‘* Das susselied verhallt,” also sung by Madame Otto Alvsleben 
(in conjunction with Mr W. H. Cummings), and an air from 
Tannhiuser, sung by Signor Monari-Rocca, were other tastes of 
the Wagner quality in its connection with opera. The incidental 
singing in the first part comprized Liszt’s setting of Victor 
Hugo’s “Oh! quand je dors,” Wagner’s “Schlaf’ein, holdes 
kind,” and Schubert's ‘“‘ Ave Maria,” given by the singers already 
mentioned with all their well-known skill and intelligence. Mr 
Randegger accompanied. 

The programme of Tuesday evening was miscellaneous, and 
presented a feature or two of interest, one of them being a 
symphony by a Mr G. S. L. Lohr, a work of unquestionable 
merit, containing several points of mark, and which no doubt 
would repay closer investigation, but, like all new music of the 
higher kind from an unknown hand, the performance passed b 
without awakening any enthusiasm. We also had a new violon- 
cello player in the person of M. Libotton, whose executive 
ability in a concerto by Golterman challenged considerable 
applause. His tone, however, was more incisive than sweet ; but 
his mastery over the ordinary mechanical difficulties of the in- 
strument was too obvious to pass unnoticed. In the course of 
the evening, Weber's “Concertstiick’’ was rendered by Miss 
Emma Barnett with commendable fluency of finger, and which 
was the more satisfactorily observable in the animated last move- 
ment. The two overtures were Benedict’s Macbeth (which 
originally bore the name of Raoul de Crequi), and F. H. Cowen’s 
Festival. The former, though not commonly known, is in every 
respect worthy of the distinguished composer whose name it 
bears, being no less rich in picturesque imagery than remarkable 
for its evidences of fine scholarship, It ought to be heard again 
and again, The principal vocalist, Miss Katherine Poyntz, was 
heard to advantage in Wallace’s “Scenes that are brightest,” 
and Bishop's once famous ‘“ Mocking Bird,” in which the flute 
obbligato of Mr Svendsen, as a matter of course, divided honours 
with the singer. The “Glee Party” were also in attendance, 





under the direction of Mr Winn, who, it may be mentioned, 
took occasion to step out from the ranks, and sing his favourite 
public-dinner song, ‘‘ John Brown,” and Jarvis’s ‘* Old-fashioned 
song for Christmas,” with his usual neat and pleasant taste. 
The orchestral music was conducted by Mr J. F. Barnett. 


——— 


SATURDAY POPULAR CONCERTS. 


Last Saturday afternoon the supporters of the Saturday 
Popular Concerts were reminded, like those of the Monday 
performances on a recent occasion, that the Christmas holidays 
would interfere with their usual weekly musical treat, that the 
stipulated number of performances for the year 1873 had been 
given, and that the New Year’s scheme would not be commenced 
until the eleventh of next month, This information was com- 
placently, although not joyfully, received, and made the audi- 
ence determined not to lose a note of the music included in the 
programme ofthe day. A better selection from the works of 
various masters could not have been presented; and, as it waa 
supported by Dr Hans von Biilow, MM. Straus, Ries, Zerbini, 
Lazarus, Paquis, Winterbottom, Reynolds, and Piatti, and by 
the young vocalist, Miss Leonora Braham, the musical perfor- 
mances of the year were brought to a close with much éclat. 


cee 


ROYAL AMPHITHEATRE, 


Mr Hollingshead opened the Holborn Amphitheatre on Satur- 
day night after making a variety of alterations, The piece pre- 
sented is Cinderella, by Rophino Lacy. It is evidently intended 
as a stepping-stone from opéra bouffe to the higher class of light 
opera, which Lecocq has cultivated in his later works. It will 
show whether there is really any inclination for a better state of 
things in this direction, and if the experience of the future is as 
favourable as that of the first two nights, Mr Hollingshead will 


have no reason to regret his % pore The part of Cinderella 


is taken by Miss Constance Loseby, who gives us some good 
touches of stage effect and some capital singing. She secures 
two or three recalls nightly, by herself and in conjunction with 
Mr Lyall, the comic servant, who brings a lot of fun into the 
piece, and blends his histrionic and vocal qualifications to good 
purpose throughout. Miss Katrine Munroe, who fulfils the 
promise which she held out during her short connection with the 
Gaiety, is no less fortunate. She makes a capital Prince Felix. 
Mr E. Coote as Alidoro, the Prince’s tutor, and Mr J. L. Hall as 
the Baron, are excellent in their réles. Mr Forrester, too, makes 
a strong point of Dandino, the Prince’s valet, in which, moreover, 
he is able to display his extremely good ability as a dancer. The 
minor parts are well filled. It will be the fault of the public if 
Cinderella is not a success, 





ELSIE. 


Heedless what harm her glances may be causing, 
Careless and gay, 

As butterflies skim from flower to flower, 
And nowhere stay, 

Flirts she from old love to new, tired again, 
Then flies away ; 

Yet I console myself, heartless and false one, 
All people say 

Though flirts may be dangerous, they in their turn are 
Jilted some day. P. F. 








Drespen,—The Swedish Ladies’ Quartet have taken this capital in 
their European tour, and given a concert at the Hétel de Saxe. They 
were supported by Herr Paul Klengel, violinist, member of the Leipsic 
Gewandhans Orchestra, Herr Leopold Grtitzmacher, of Meinigen, and 
Herr Ludwig Maas, pianist, from London. These gentlemen performed 
together R. Schumann’s Trio, Op. 63 and, separately, Tartini’s ‘ Trille 
du Diable,” Joachim’s “Ungarische Tunze” (after Brahms), a 
“ Polonaise’ by Liszt, and three vivlin pieces on motives from Herr 
Reinecke’s Kiinig Manfred, Herr Klengel taking the first two, Herr 
Maas the third, and Herr Griitzmacher the last three. Of the 
vocal compositions sung by the four fair Swedes, those by the Swedish 
composers, Lindblad and Siderman, please the most. 
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MUSIC AT BERLIN. 


Miss Minnie Hauck has added a fresh crop of laurels to the 
large quantity of that very desirable plant which she had pre- 
viously gathered here in so short a time. Her Marguerite in M. 
Gounod’s Faust worked up this rather impassible public to a 
high pitch of enthusiasm, ‘The applause was continuous through- 
out the opera, but after the third act it was absolutely uproarious, 
and accompanied by repeated recalls, and innumerable floral 
offerings. The fair American has good cause to be contented 
with her reception in the Prussian capital. 

There has been a slight difficulty between Herr von Hiilsen, 
Intendant-General of the Theatres Royal, and the students of the 
University. The latter have been somewhat too demonstrative 
lately in manifesting their approbation and dissatisfaction at the 
Royal Operahouse, and Herr von Hiilsen consequently intimated 
that, should they not think fit to curb their exuberant feelings a 
little, he should be under the painful necessity of suppressing the 
privilege they at present enjoy of having forty-seven orders 
given them for every performance. This roused their ire; and 
they held a meeting, the like of which had not been known since 
the stormy gatherings of 1848 and 1849. At this meeting they 
resolved on writing to inform Herr von Hiilsen that they pre- 
ferred giving up their privilege to abandoning the right of 
expressing freely what they thought of the performances, But 
this was not all. Some of the more hot-headed among them, not 
content with a mere epistolary protest, favoured the Intendant- 
General with a little rough music, one fine morning about 2 a.m., 
and the Intendant-General, with a touch of grim humour, 
appeared on his balcony, and politely bowed his thanks. A 
patrol then came up, and speedily cleared the streets, A day or 
two afterwards, the following advertisement was inserted in the 
papers by Herr von Hiilsen’s Porter :—‘‘ On the occasion of the 
serenade of the 26th inst., one of the artists forgot his instru- 
ment, an old saucepan. ‘The said instrument is now at the office 
of the Intendance-General, where its owner may have it on 
application. (Signed) Bellesmann, porter.” The owner, how- 
ever, does not appear icularly anxious to recover his property, 
for he has not yet fetched it away. 

The Monday Concerts recently started by Herren Hellmich 
and Engelhardt have proved so successful that a new series will 
be commenced very soon. The programme of the last concert 
of the first series comprised, in the way of grand instrumental 
works, Fr. Kiel’s Quartet in A minor, and Franz Schubert's 
Trio in B flat major, Op. 99. The vocalists were Madlle 
Martha Tedesca and Herr Oberhauser, 

——, 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 

As I announced to you in my last, M. Troy, the new ‘‘directeur,” 
opened the Theatre on Nov. 24 with his Calais troupe, and the 
piece played by these artists was Les deux Orphelines. It met 
with such success that it had a run of five nights, and again “ by 
desire” on ‘Tuesday (yesterday). ‘The play itself has been heard 
80 lately in London in an English dress (may I say, as there are 
deux orphelines, in English dresses’) that it needs no comment 
from me. By English dress I, of course, allude to the clever 
version by Mr John Oxenford, given at the Ng gy Theatre, 
The character of Pierre was well represented by M. Moreau, 
while M. Troy, himself, undertook to ——— the villain Jacques, 
It is not an agreeable part, but M. Troy's acting throughout 
elicited well merited applause, La Frochard, Mdme Montigaud 
impersonated, and was also well received. M. Troy is getting 
together a good company of artists, and will soon begin with a 
troupe which I have no doubt will draw good houses, as at this 
time of the year, while we have so few amusements at our own 
firesides, the Salle-Monsigny will be the great attraction. 

As a sort of bonne bouche, and as if to show us that M. Troy 
could put forth all his strength, we have at present among us the 
presence of Mdlle Scrivaneck, of Paris, I am sorry to say she is 
only here for a short time, but her impersonation of “ Le Gamin 
de Paris,” a réle created many years ago by M. Bouffé, together 
with that of four different characters in La femme aux eufs d'or, 
attracted crowded houses, and met with well-deserved applause 
and recalls. Her success was the same on Sunday in the same 














piece, and as she is to appear again on Saturday, and once next 
week, which opportunities of good acting, well supported—as I 
have no doubt she will be—by several members of the new com- 
pany who have already arrived, amateurs will do well not to lose. 
The new company will soon be formed; and I trust by omitting 
entirely grand operas, M. Troy will be able to complete our 
winter season, in which we have had such a gap. 

Herr Alexander Reichardt, the accomplished composer of 
‘* Thou art so near and yet so far,” is announced to give a concert 
in the course of January for an object of charity. He will be 
assisted by several artists of note and amateurs well known to the 
Boulonnaises, I believe that one of the features of the programme 
will be M. Gounod’s Gallia. Wem 

December 16, 1874. 


—o—— P 
MUSIC IN NEW ZEALAND. 
(From our Correspondent.) 

The Allen Opera Company is playing here with the same 
brilliant success that has attended them in every part of this 
country. Miss Alice May is the life and soul of the company, 
and she has become a great favourite here. The Hawke’s Bay 
Herald says :—“ Miss May is, without doubt, fairly entitled to 
the distiuction that has been accorded to her by the Northern 
press, of being the most talented operatic artist that has ever 
appeared in New Zealand.” Of her Amina the Daily Telegraph 
speaks :—‘* Miss Alice May, as Amina, never appeared to better 
advantage ; she was in excellent voice, while the touching beauty 
of her rendering of the many lovely recitatives won for her 
increased admiration.” The way in which the operas are placed 
on the stage does much credit to the management, and the papers all 
give praise accordingly. Of Maritanathe Telegraph thus speaks :— 
“The English _— company achieved a success last night in the 

roduction of that charming opera, Maritana, which, throwing 
into the shade their two previous performances, sent a crowded 
and an enthusiastic audience home delighted and charmed with 
what they had secn and heard.” The night before the company 
left Auckland a splendid diamond locket was presented to Miss 
May at a concert at the Choral Hall by some of her enthusiastic 
admirers, and, in the course of a speech made by Mr Brown, the 
conductor of the society, some happy allusions were made to her 
beauty and talents. Previous to the concert, a pleasing act was 
performed, in a private way, that showed what a kindly spirit 
existed between Mr Allen and his band and chorus. A silver 
baton, with gold handle and mountings, tipped with green stone 
and gold quartz (all New Zealand metals and minerals), was 
presented to him. No “outsider” was allowed to contribute 
towards the object. 

At the conclusion of next week, the Royal English Opera 
Company commence their return trip to the South, and they 
expect to reach Melbourne in February. 

Last night there was a bumper house (in spite of dreadful 
weather) at Miss May’s benefit, and showers of bouquets were 
the order of the evening. 

September 15, 1874. 








therefore, a popular favourite at the age of twenty. Twenty years old 
and talented! Mad. Piccolo, her mother, was the manageress of the 
famous Café-Concert at the Pavillon d’Horloge, in the Champs 
Elysées, She gave her daughter a careful education in a convent, and 

her daughter turned it to an admirable account. When she was quite 
a girl, being only seventeen, Mdlle Piccolo married M. Théo, cutter, 
in the employ of M. Dusentoy, the tailor. She has now to love her 
two pretty little babies, who already warble like a thrush and a night- 
ingale. After studying under Halévy and Wartel, Mad. ‘Théo made 
her début at the Paris Eldorado, where she created numerous chanson- 
nettes, all of which enjoyed a momentary popularity. It was here that 
Offenbach saw and engaged her to open the new theatre which he 
intended establishing for operetta at the Renaissance. Her début took 
place there, in September, 1878, in Poxme d’Api. The public looked 
forward with impatient curiosity to hcr appearance in a second character. 
Offenbach determined that her success should be beyond question. 
He ordered a three-act operetta, La Jolie Parfumeuse, of MM. 
Crémieux and Blum, and wrote for it the fresh melodies with which 
we are now familiar. The piece ran for 240 nights at the Renaissance. 
Mad. Théo made her début in it at the Fantaisies Parisiennes, Brussels, 
on the Sth November. Her success was immense.—Journal Amusant, 
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SOMETHING ABOUT THE ABBE VOGLER. 
After Sketches furnished by Contemporaries, 
By Jost VAN DER LUCHTEN.* 


In a former annual series of the Neue Berliner Musikzeitung, I 
had an opportunity of publishing some notices concerning Vogler’s 
theoretical works, especially his Tonwissenchaft und Tonsetzkunst, 
Mannheim, 1776. Perhaps those notices, supported by numerous 
examples from Vogler’s writings, have tended somewhat to dim 
the glory which, for many, still encircles the head of this wonder- 
ful Abbé, organ-builder, composer, and operatic director—the 
teacher of Weber, Meyerbeer, Giinsbacher, etc. Perhaps, I say, 
and—perhaps, not. Habent sua fata libelli—et Monachi! At any 
rate, the said notices and examples corroborate Mozart’s assertion : 
‘* One may learn arithmetic but not composition from the Abbé’s 
books.” 

The pupils we have named do not prove very much against this 
assertion. Weber and Meyerbeer would assuredly, under anyone 
else’s tuition, have turned out just what they did. Original 
genius may be momentarily led astray, but in the end it finds the 
path intended and prescribed for it by nature. With respect to 
Giinsbacher, he never, even when Capellmeister at Vienna, suc- 
ceeded, with all his compositions for the church, the stage, and the 
concert-room, in writing aught beyond smooth, shallow ‘+ Capell- 
meister-music.”” (iottfried Weber is worthy of mention and 
respect only as a theoretician. As such, however, he struck out, 
as we know, very different paths to his ecclesiastical master. 

Vogler’s compositions at present possess at most only a 
historical interest. They are laboured arithmetical examples, dry 
and devoid of anything like sympathetic effect. In order to 
attain the latter, the Abbé—even in his sacred compositions— 
was not deterred by the most outrageous extravagances, both 
melodic and harmonic. In proof of this, I may mention his 
Missa Pastoralis, and the ‘* Miserere” which he wrote for himself. 
The above must at present suffice to give an idea of Vogler asa 
teacher and a composer, at any rate as regards those persons who 
are not acquainted with my former articles, and such persons, by 
the way, naturally constitute the majority. The object of the 
following lines is rather to characterise the Abbé Vogler as a 
man, doing so by the opinions of his contemporaries. What 
young Mozart wrote repeatedly on this head to his father, we 
assume as generally known. ‘The annexed notices, mostly un- 
known, but not unimportant in determining Vogler’s character, 
are taken literally from a little book now become exceedingly 
rare: Musikalischer Almanach fiir Deutschland, auf dus Jahr 17839, 
published by Schwickert, Leipsic. But there will be now and 
then an opportunity for an observation of my own. 

A correspondent writing from Amsterdam on the 5th Novem- 
ber, 1785, to the Berlinische Munatsschrift (his letter appeared in 
the number for January, 1786), says :— 

“ You, also, have had among you the Abbé Vogler (Ecclesiastical 
Councillor, Professor, and first Chapelmaster of the Klector of Bavaria). 
This original is at present here, giving a grand historical music-piece 
as he calls it in precise conformity with the technical pictorial tern 
(composition historique). 1 forward his own French announcement. As 
you perceive, it is meant actually to pourtray the death of Leopold (of 
Brunswick). It consists of the following five sections: 1. The tranquil 
Course of the Stream. The Winds, which cause it to flow more 
rapidly, The gradual Rising of the Water. The complete liundation. 
2. The general Alarm and Outcry (!) of the Uufortunates who foresee 
their miserable Doom; their Lamentations, Weeping, and Sobs. 
3. The Arrival of the noble Prince, who adopts the Resolution of 
assisting them. ‘I'he Representations and Prayers of his Officers, who 
endeavour to restrain him (!). His Voice to the contrary finally 
smothers all complaint. 4. The Skiff sets out. Its Rocking on the 
Waves, The Howling of the Winds. The Skiff is capsized—the 
Prince sinks. 5. An affecting Piece with the Sentiments appropriate 
to the Event.” 

I have no need to point out what a peculiar light this mounte- 
bank's prograinme throws upon the man Vogler. We shall see, 
however, his character illuminated by still stronger lights, The, 
Amsterdam correspondent continues thus :— 

** You will be able to form for yourself a notion of the state of things 
which is partly that the Abbé wants to give us childish strumming on 


* From the Neue Berliner Musikzeitung. 








the instruments as musical painting and ezpression of sentiment, and 
partly that he by no means expresses the things (and it is utterly impossi- 
ble that they can all be expressed audibly) which we—according to his 
assertion—are to hear through his art, though he, as a genuine enthu- 
siast, imagines that we do hear them all.” 


And yet, a short time since, there were snobs who aflirmed 
with perfect seriousness that this and similar childish jingling of 
the Abbé and his pupil Justin Knecht (Tongemiéilde der Natur, 
1784) served as the model for Beethoven’s Grand Pastoral ! 
The correspondent then continues :— 


“ His playing on the organ is utterly insignificant and weak, without 
a spark of the majesty and dignity, which are so peculiar to the instru- 
ment, and for which it is exclusively intended ; without a trace of the 
heart-elevating simplicity which renders sacred music, and especially 
chorales, so admirable in Germany.” i 

Yet the Abbé wrote a Choral System! It is true that in the 
book, however interesting it may be in other respects, we find 
everything—except the Chorale. Further on, we read :— 


“Tf he wants us to admire merely his talent in brilliant movements 
and his manual dexterity” [a dexterity which, as we know, Mozart, in 
a very sarcastic manner, reduced to a tolerably commonplace mechani- 
cal mode of proceeding, and jan ge | “why does he pitch upon the 
organ, on which quite different qualities are required? On hearing 
him, I felt most plainly how very much sacred music in Catholic Ger. 
many, however superior it may be to us in splendour and magnificence, 
must, in all the qualities of truly sacred church music, be inferior to 
what we have of this kind in Protestant Germany. It is no wonder, 
however, that Herr Vogler is so arch a Catholic in his art, since he 
never neglects showing that he is so in his life. It is, in fact, one 
of the peculiarities of this genius that, when he plays at any one’s 
house, he sends his prayer-book (Breviarum) on beforehand, and, when 
he has been in the place a short time, suddenly gets up, and, going into 
another room, where not a soul is allowed to be near him, prays out of 
his book,” 

The charlatanism practised by the celebrated musical Abbé of 
our own day is—mutatis mutandis—pretty well of the same kind, 
He, too, is glorified by his squires and faithful adherents as the 
saviour of all musical art, and elevated by them as was once the 
Abbé Vogler. 

A correspondent writing to the same monthly periodical in 
September, 1783, from Liibeck, says :— 


“That strange personage, the Abbé Vogler, lately gave us a specimen 
of his art here. He played in May on the great organ in the Marien- 
kirche a Sea Fight and the Death of Duke Leopold. He afterwards had 
a dispute in our Litbeck Anzeigen (June, 1786) with a very inteliigent 
scholar of this place, and did not neglect the opportunity of referring 
to the spiteful tone adopted by the Berliner Monatsschrift. He assures 
us that he showed Kirnberger, the great contrapuntist, 86 faults in his 
‘Lied vom Frieden,’ He offers 1,000 louis d’or to anyone who will 
point out to him new dissonances for his Preludes—besides other 
charlatan’s rubbish of the same kind.” 


We may cite here the following extract from a Diisseldorf letter 
of October, 1786 :— 

“Yesterday we had in our Picture Galleries a concert as new asit was 
surprising. In company of the Professors of the Academy of Drawing 
and of other connoisseurs of painting, the Abbé Vogler, from Munich, 
seated himself with his piano before tour principal pictures in succession, 
and played us in characteristic phantasias what we think we see in the 
masterpieces of a Rubens, a Guido Reni, and a Gerhard Dow. They 
were the Day of Judgment, the Fall of the Angels, the Ascensior, and 
— The Charlatan!” 


In the last, this curious Abbé no doubt very strikingly pour- 
trayed himself. 


(To be continued.) 


Vienna.—The concert lately got up by the Academical Wagner 
Association for the benefit of the National-estival-Stage-Play-Theatre 
at Bayreuth is said to have been a decided pecuniary success. A second 
concert will be given by the same Association, for the same purpose, 
oa the 6th January, under the direction of Herr Hans Richter. The 
programme will include fragments of 7'ristan und Isolde, of the Wall- 
kyren, and of Siegfried, together with Liszt's ‘‘/aust Symphony.” 
Herr Glatz, the Siegfried of the Bayreuth performances, will be one 
of the vocalists. It is, moreover, reported that, early next year, Herr 
R. Wagner himself will pay this capital a visit, to conduct personally a 
performance of his Gutterddmmerung. 
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A CAT DUET.* 


At the beginning of December, 1869, two Belgian artists, of 
the name of Martens, executed, for a benefit, at the Gymnase, 
Marseilles, a “‘ Cat Duet,” which formed part of their repertory 
at the Casino, where they were engaged. Being invited by 
some amateurs, friends of ours, to go and hear this piece 
as a curiosity, we recollected that, at the epoch of our 
sojourn at the Conservatory, Paris, a duet of this kind formed 
mabe. our collection of music. We set about searching, and 
iscovered in a volume of melodies the duet which had long 
existed in our memory. With the reader’s permission, we will, 
for the better comprehension of what follows, give its title, as 
engraved, years ago, beneath a superb lithograph, representing 
two extremely fine specimens of the feline race, 


“LA FELODIE, 
“Dvo pe CuaT er ve Cuarte. 

“ Miaulé apres-une représentation d’OrE..0, par il Signor Mattuti et la 
Signora Minetti, habitués des gouttizres du Thédtre-Italien. Recueilli et 
arrangé pour le piano par Codanini. 

“A Paris, chez A. Petit, Bditeur de la Lyre Moderne, rue Vivienne, 
No, 6, au coin de la Galerie.” 

In English :—- 
“ FELODY. 
“A Durr setweex a Marz anp Femare Car. 

“* Mewed after a performance of Orzetio, by Sig. Mattuti and 
Signora Minetti, two regular Frequenters of the Gutters of the Thédtre- 
Italien. Picked up and arranged for the Piano by Codanini. 

“Paris, A. Petit, Publisher of La Lyre Moderne, No, 6, Rue Vivienne, 
corner of the Gallery.” 

Below the title was the legend :— 

“ Desirous of rehabilitating the reputation of cats, whose good faith 
has always been suspected, and wishing, moreover, to appear, as far ae 

ble, white, in the eyes of Calumny, which has painted them black, 

gnor Mattati and Signora Minetti, to avoid any kind of bite, hasten 

to inform the public and (utti quanti of the Théatre-Italien that it is 
not their intention to claw and still less to scratch,” 

Having made our discovery, we had now to find out whether 
there was anything in common between the duet which we had 
before our eyes, and of which the publication dates perhaps from 
1824, and the duet sung by M. sia Mad. Martens on the stage 
of the Casino, We went to the shop of M. Meissonnier, the 
music-publisher, and were there enabled to affirm that the duet 
of the two singers was exactly the same as that forming part of 
our collection, with this difference, however, that, instead of the 
comic title given above, the title-page of 1869 substituted the 
name of Berthold for that of Codanini, who was really no other 
than Schneitzhiffer,t kettle-drummer at the Académie Royale, 
and the true author of the ‘‘ Cat Duet,” now published by MM. 
Schott of Brussels. 

Now, by what strange chance did it come to pass that this 
eccentric composition was produced after half a century, in the 
form of a new edition, under the patronage of a new publisher, 
and with the name of Rossini,t who, were he still alive, would 
be greatly surprised to see this singular production attributed to 
him? Perhaps we shall some day have an answer to this. For 
the moment, what we wanted was to know how the performers 
of the Casino sang the duet, of which, it is true we possessed the 
text, but as we might have possessed a strong box without having 
the 5 What means, what expedients, what vocal sounds did 
M. and Mad. Martens employ to reproduce the character and 
the style of this odd production, which was a complete enigma 
for us who had not heard it? Such were our reflections, when, 
one fine morning the bills of the Gymnase announced Codanini’s 
comic production for that same evening. It is, perhaps, super- 
fluous to say that we took advantage of the invitation. 

Well! the reader need not believe us unless he likes, but, 
speaking from personal knowledge, we can affirm that the “ Cat 
Duet” is one of the most amusing and most curious things we 





Marseilles. 


* From the Sémaphore of 
_t Jean Madeleine Schneitzhiffer, born at Toulouse, the 13th October, 1786, 
died at rey oy 4th October, 1850. He set to music several ballets, among 


them bein Sylphide. 
.t The duet bore the name of Berthold, but that of Rossini figured in the 
bills side by side with the names of M. and Mad. Martens. 





ever knew in the comic style. We will even go further and say 
that it is a piece of art which the performers turn into a chef- 
d'euvre. There was not a single one of the mewed inflections 
which was not characterized by extreme purity and delicate 
observation. While listening to the strange dialogue, noted 
— in the gutter, the public would hardly believe they 

eard artists trained to imitate the language, so eccentrically 
varied, of the feline race ; they would almost suppose they were 
listening to real toms conversing with each other, growing 
excited, addressing and scratching one another, and then making 
it up with purrings and extra-high notes such as would drive 
more than one lyric artist to despair. It must be observed, too, 
that this composition which we might fancy, from its grotesque 
title, ought to be banished to the music-hall, is anything but 
vulgar. It is an eminently clever and agreeably melodious 
piece, with an obbligato accompaniment. Executed with due 
attention to its contrasts and gradations of light and shade, it 
would not be out of place in our most “swell” concerts, where 
it would be entitled to a distinguished position. . Here 
is a piece of music resuscitated after the lapse of half a century, 
and proving marvellously successful, so true it is that, as 
Rivarol has it: ‘there is nothing new except what has been 
forgotten.” G. BineDIt. 

—0-— 
(To the Editor of the ‘‘ Musical World.”) 

Dear Mr Eprror,—Some friends called my attention to the double 
sense of the remark joined to the note which I wrote in your last 
edition, on the articles on Pauline Lucca’s throat and the “ swelling ” of 
her voice, which is one of her “swell” effects. 1 take the liberty of 
requesting you to declare yourself on what you meant to say by this 
remark, as my friends understood it as an offence. Should you refuse to 
do so, Dear Mr Editor, I would consider myself “cast out” from the 
columns of the Musical World, and be obliged to put myself under the 
kind protection of that dear old gentleman who has always been “a 
father of tabooed innocence.” Very sincerely yours, whom you call— 

Your “ Very Facertous ayp Very Occasional ConTRIBUTOR.” 

23rd December, 1874. 





The Header. 
You may be fancying, perchance, 
He was a reader of romance. 
No! not a bit; 
That wasn’t it— 
He was no student of romance. 


A person deeply read in books, 
Was Xerxes Apemantus Crooks. | 
To read and read 
Was quite a greed 
| With Xerxes Apemantus Crooks. 
And now I think I hear you say— | 
| “Then what the dickens was it 
"Twas partly squibs, Your patience flown, [pray?” 
And partly fibs,— & I hear your moan—[pray?” | 
He did not care for that he said. Then what the dickens was it | 
ssi Well, Xerxes Apemantus Crooks =| 
| Astronomy was not his line; 
The stars were competent to shine, Read all the books composed by | 


| It was not history he read ; 
He did not care for that, he said. 


7 He loved receipts _ [cooks. 
awe ages se a ’ For roasts and sweets, 
| He was content to let them shine! Did Xerxes Apemantus Crooks. 
He’d read of partridge stuffed with 
leeks 
Until the tears ran down his cheeks. | 
And, when he read 
Of collared head, 
He very often wept for weeks. 


| He sought not scientific lore ; 
He frankly said it was a bore. 
Your science might 
Be all quite right, 
| But still he thought it was a bore. 


| He did not study works of art ; 
It didn’t suit his apple-cart,— 
He used to say 
In his quaint way. 
It didn’t suit his apple-cart. 


| 
' 


Devoted to his cookery books 
Was Xerxes Apemantus Crooks ; 
By day and night 
*Twas his delight 
To read those moving cookery books. 
Fun. 








ConsTantTINorpLe.—The Festival of the Ramazan was marked thi, 
year by the production of a Turkish opera aud the establishment of a 
lyrical theatre in the Moslew quarter. The opera is entitled Arijfice 
Leilessi, and the name of its composer is Digron Chohajian. 

Darmstapt.—The programme of the first concert given this season 
by the Grand-Ducal Orchestra, under the direction of Herr Neswadba, 
included the Overture to Oberon, and Beethoven’s C minor Symphony. 
Herr Treiber took part in a Fantasia by Schubert, ‘The vocalists weie 
Mdlle Gerdes and Herr Bussmann, 





856 


THE MUSICAL WORLD. 


[Dec. 26, 1874. 





MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL. 


SEVENTEENTH SEASON, 1874-5. 


DrrEcTOR—Mr S, ARTHUR CHAPPELL, 








THE THIRTEENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, JANUARY 11, 1875. 


To Commence at Light o'clock precisely. 


Programme. 


PART I. 
QUINTET, in A major, for two violins, two violas, and violoncello— 
. STRAUS, L. Rres, ZERBINI, BURNETT, and PIATTI . Mendelssohn, 
NEW SONG, “Tender and true”—Miss EpITH WYNNE... .. Sullivan, 
PRELUDE and FUGUE a la Tarantella, for pianoforte alone—Mdlle 
MARIE KREBS pe oe ae os os * .. Bach, 
PART II. 
TRIO, in B fiat, Op. 97, for pianoforte, violin, and violoncello—Mdlle 
MARIE Kress and MM. Stravs and PIATTI, . in <s ‘a 
SONG, ‘ Versar nel mio cor”—Miss EpITH WYNNE .. bs as 
FANTASIA, in C major, Op. 159, for pianoforte and violin—Mdlle 
MARIE Kress and Herr StRAvs ; 
CONDUCTOR 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 16, 1875. 


To Commence at Three o'clock precisely. 


Beethoven. 
Gounod, 


is we we .. Schubert. 
. Sim JULIUS BENEDICT. 


Programme. 
QUINTET, in C minor, for two violins, two violas, and violoncello 
—MM. Straus, L. Ries, ZERBINI, BURNETT, and PIATTI 
NEW SONG—Mr SAnvLey .. ¥ - As és os = 
SONATA APPASSIONATA, Op. 57, for pianoforte alone—Mdlle 
MARIE KREBS “ee afi . 
LARGO aNnp ALLEGRO, for viol 
paniment—Signor PIATTI Bs 
SONG, “The Wanderer "—Mr SANTLEY .. os a = ee 
TRIO, in C minor, Op. 1, No. 3, for pianoforte, violin, and violon- 
cello~—Mdlle MARIE Kreps, MM. STRAUS and PIATTII .. .. Beethoven. 
Conductor Sir JULLUS BENEDICT. 
MARRIAGE. 
On December 17th, at the Church of St Augustin, Paris, Jutierre, 
daughter of Maurice Strakosch, Esq., and niece to Madame La Marquise 


de Caux (Adelina Patti), to Monsieur Eryesr BourpiLion, avocat a 
la Cour d’Appel, Paris. 


. Morart, 
Sullivan, 


Beethocen, 


oncello, with pianoforte ‘accom- 
ee ne we oe .. Marcello, 
Schubert. 











TO CORRESPONDENTS. 
G. P, Tuompsoy.—Yes: Mr Sims Reeves and Mr Santley have sung 
together the duet, “ I'he Lord is a Man of War.” 








Erratum.—In our last we stated that Madame Elena Corani had 
left for Catania to fulfil an engagement at the opera in that city : it 
should have been her sister, Mdlle Ida Corani, Madame Elena Corani 
remains in London for the season. 








NOTICE. 

‘To ADVERTISERS.—The Office of the MusicaL WorLD is at Messrs 

Duncan Davison & Co.'s, 244, Regent Street, corner of Little 

Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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(By SupMARINE TELEGRAPH, ) 


Madame Christine Nilsson’s last appearance at Moscow, on the 
18th inst., was an extraordinary success. The opera was MIGNON. 
The prices of admission were doubled, and the theatre was crowded 
to excess. The calls for Madame Nilsson were so frequent that the 
fea was prolonged ‘or nearly an hour. Particulars by 
euler, 





A HITHERTO UNPUBLISHED LETTER FROM 
MEYERBEER, 


[ one of its recent numbers the Leipsic Musikalisches Wochen- 

blatt prints a curious letter, never before published, from 
Meyerbeer to his Mother. Important as the document is for our 
knowledge of the writer as a man, it is all the more interesting, 
says a contemporary, because such letters from Meyerbeer are 
rare. ‘The composer of Les Huguenots wrote very few letters of 
any kind, and especially very few of a domestic and familiar 
nature. Here it is, accompanied by the explanations of the 
Leipsic paper :— 


“Dear AND BELOVED Nouw,* 


“ Forgive me for allowing some few days to elapse without 
replying to your kind letter. After 1 have amused myself for a lon 
time, inspiration has suddenly returned for the last week, and 
naturally did not wish to let it fly off again without taking advantage 
of it for my new work. Thus, for the last week, I have been composing 
uninterruptedly. I hardly understand what little Schneider means by 
wanting me to communicate to her in writing how I desire everything 
to be done. It is perfectly impossible to get her up in a character by 
correspondence ; the delicate art of light and shade, which constitutes 
all the merit of the manner in which a piece of music is executed, can 
be regulated only by the individuality of the artist, and it is imposrible 
to know that individuality before one has heard it. There is, however, 
somebody who knows everything I tried to put in the part of Alice, even 
to the details of respiration, and that somebody is that excellent person, 
Schitzel. If you could persuade Schneider to study the part of Alice 
with her, it would be all gain for my opera. Should you remark, 
however, that the proposal wounded the susceptibility of the father, or 
of the young lady herself, do not press it. But 1 think Schneider 
possesses too much good sense to misconstrue the proposal and not to 
approve of the many advantages connected with it. At any rate, you 
may tell her that, if the two romances in her part, ‘ Va, dit-elle’ and 
‘Quand je quittais la Normandie,’ are too high for her voice, she may 
transpose them, the first a whole tone, and the second half-a-tone, 
lower, without any change in the accompaniment, 

‘*T see by the Berlin papers that the Elslers are still in Berlin. If 
they should be there at the epoch fixed for the revival of Robert, and 
if one of them would undertake the part of the Nun, in which Taglioni 
used to dance, it would be admirable ; in that case, she might execute 
in the second act the dance I wrote for ‘Vaglioni. What about the 
organ? Have they put on the pedal? Let me know when the 
revival of Robert will take place. I only wish it may be during the 
Carnival, and for this I have a thousand reasons! One of the most 
important is that 1 have heard Breiting would then go to Berlin, and he 
would really be a divine Robert. 

“ Does Redern come and see you now and then? I sincerely hope 
he does, in the interest of Robert. Humbolt, also, isa most important 
patron, Do you see him from time to time? 

“I have received from Paris news of the fifty-seventh performance 
of Robert. It appears to have been highly successful. 6,200 francs 
taken, and, Friday, 2,200 francs of yearly subscription, makin 
altogether 8,400 france. I also wrote to tell you that, at Toulouse an 
Poitiers, Robert had been played with great success; it will very 
shortly be performed at Brest likewise. Young Derivis (who has at 
last become reasonable) has been sent for to sing Bertram there, Here 
at Frankfort, Guhr, the Capellmeister has dared to commit the scandal 
of giving aut Robert, with all the recitatives, at a concert. I at firet 
opposed his project as much as ever I could, but without being able to 
divert him from it, 

“ As for Minna’s health, it is always fluctuating. Sometimes she 
feels well, and sometimes she suffers violent pains in the chest, and 
sometimes, also, ticklings in the throat. The cough is becoming less 
frequent, and diminishes in intensity. As here at Frankfort, according 
to what go tell me, the end of January is accompanied by villainous 
east winds, I shall go in a few days to Baden, and find there, if possible, 
very comfortable lodgings, facing the sun and well provided with 
stoves; such lodgings, it appears, however, are exceedingly difficult to 
comeacross,a wholecolony of Carlists, who spend the winter there, having 
taken all the good apartments. If I find what I want, I shall return to 
Frankfort to fetch Minna, and we shall establish ourselves at Baden. 
I hope, my dear Nun, that you have got rid of the affection in your 
eyes; if not, you had better not write to me. But let me hear 





* This appellation was, no doubt, given to his mother from some incident in 
their family life, 
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how the numerous family is going on, either through Wilhelm or 
Heinrich. Maria embraces and salutes the good, gentle Nun, and 
Aunt Nette, a thousand times. 

“ Your devoted Son, 


‘ “ Gracomo, 
‘“* This 18th December, 32. 


“P.S.—It is very pitiful on the part of Cerf again to announce, as 
Heinrich writes to tell me, the Crociato with Gerver |” 

The above letter was addressed to Madame Amalia Beer, care 
of Herr J. H. Beer, at Berlin. As Jacob Meyerbeer was born 
in 1791, it dates from his forty-first year. His father’s name 
was Herz Beer; his mother’s, Amalia Beer. The former died in 
1825, and the latter in 1854. Of Meyerbeer’s three brothers, 
Michael, who died in 1833, was distinguished as a poet ; Wilhelm 
devoted himself to astronomy; and Heinrich embarked in com- 
merce, It is to the last that the letter is addressed. The Minna 
mentioned in the letter is the composer's wife, formerly Minna 
Mosson, a niece of Madame Amalia Beer. Meyerbeer married in 
1827, and died at Paris, the 2nd May, 1864, leaving a widow and 
two daughters. 

In his letter Meyerbeer speaks of three of his operas : (1) Robert 
le Diable, played for the first time in Paris the 21st November, 
1831, and in Berlin, the 26th June, 1832; (2) the opera on 
which he was working when he wrote to his Mother, and which, 
in all probability, was Les Huguenots, though the letter furnishes 
us with no information on this head, and the work did not appear 
till the 29th February, 1836. According to Ledebur’s Tonlexicon 
-—“ After the brilliant success of Robert le Diable, the manage- 
ment of the Paris Opera, perceiving how advantageous it would 
be to secure permanently an artist like Meyerbeer, forwarded 
him in consequence Scribe’s text "—a fact which does not seem 
to contradict our supposition. (3) The third opera mentioned is 
Il Crociate in Egitto, performed for the first time at Venice in 
1824, and at the Italiens, Paris, in 1826, but not given at Berlin 
till 1832. ena 

The following are a few facts concerning the individuals to 
whom allusion is made in the letter. “That excellent person, 
Schitzel "—Mdlle Pauline von Schitzel, a pupil of Stiirmer’s, born 
at Berlin in 1812—made her début at the Operahouse there very 
successfully as Agatha in Der Freischiitz, Engaged immediately 
afterwards, she very soon became the popular singer of the 
period, as it was only just she should, After all, her voice was 
very beautiful, her method excellent, and her dramatic talent 
especially remarkable for its versatility. She left the stage early, 
having married, as far back as 1882, Herr Decker, bookseller to 
the King. ‘‘ Little Schneider”—Mdlle Maschinka Schneider, 
born at Reval, the 25th August, 1815, a daughter of the Berlin 
Capellmeister, Georg Abraham Schneider—went to the Prussian 
capital with her parents in 1816, studied hard under the direction 
of Rossini and Bordogni in Paris, and made her début while she 
was still very young at Berlin. In 1832 she accompanied Mdme 
Schroder-Devrient to London, and distinguished herself by the 
side of that great artist. She was then engaged at the Theatre in 
Dresden, and married Herr Schubert, Concertmeister there, In 
1860 she retired from the stage, with a pension. In his letter 
Meyerbeer speaks of the impossibility of teaching any one by 
correspondence how the part of Alice ought to be played. Three 
or four notes sent to the Wochenblatt by an anonymous con- 
tributor explain this passage. After its brilliant success at Berlin, 
Robert disappeared temporarily from the bills, in consequence of 
the marriage of Pauline von Schitzel, who had created the part. 
Shortly afterwards Maschinka Schneider made a splendid début at 
the Berlin Operahouse as Rosina in // Barbiére, and Zerlina in 
Fra Diavolo. In consequence of the success thus achieved, 
Meyerbeer’s Mother may have proposed to the Intendant, Herr 





von Redern, that he should confide the part of Alice to the 
young lady, in order to expedite the reproduction of Robert ; 
and we may fairly suppose that Mad, Beer communicated 
with her son, who was then detained at Frankfort, asking 
him to give “Little Schneider” a few hints in writing. 
It is to this demand that Meyerbeer appears to reply. 
He wanted Mdlle Schneider to learn the part from Pauline 
Schitzel. But the latter had left Berlin. Maschinka Schneider 
studied it, therefore, with her father, a Capellmeister, as we have 
said, at the Operahouse, and who, in that capacity, was the 
person best fitted to teach her. But, independently of this, 
Maschinka Schneider had spent the winter of 1831 in Paris, and 
had had the opportunity of frequently hearing Robert le Diable 
at the Grand Opera, where Meyerbeer himself had got the 
artists up in the work. Alice was given to Mad. Dorus-Gras, 
Mad. Cinti-Damoreau, Nourrit, and Levasseur sustaining the 
other principal parts. The result was, that Maschinka Schneider 
learned the part in a week, and sang it so remarkably well, that, 
during the one winter of 1832, Robert was performed nine times, 
and the Intendancy endeavoured to secure the services of the new 
Alice for a permanency. But the lady preferred an engagement 
which was offered her at Dresden. The same year, in company 
with Mad, Schriéder-Devrient, Halzinger, and Pellegrin, she 
obtained a brilliant success in London. At a performance for 
Nourrit’s benefit, she played, in French, the part of the Princess, 
which she afterwards retained for a certain time in Dresden. 
In 1840, she again sang, at the Pergola, Florence, the part of 
Alice, but in Italian, and thirty-eight times. 

Hermann Breiting, the ‘divine Robert,” was a native of 
Augsburg. In 1826, when he was twenty-two, he made his first 
appearance at Mannheim, and was then engaged by Spontini for 
the Berlin Opera. Being coldly received by the critics, he had 
to cancel his engagement three months afterwards. He next 
proceeded to Vienna and St Petersburgh, and then went back to 
Mannheim, It is difficult to explain the epithet which Meyer- 
beer couples with his name, and the admiration he seems to have 
entertained for him, as Breiting was never anything more than 
a highly respectable singer, by no means divine. He died at 
Hofheim, the 5th December, 1860. Friedrich Wilhelm, Count 
von Redern, born in 1802, now Chamberlain and Intendant- 
General of Music at the Court of Berlin, was Intendant-General 
of the Prussian theatres from 1828 to 1842. 

—_ 
THE NEW GRAND OPERA IN PARIS. 
ONSIEUR ET CHER HALANZIER,—How about Auber? 
Has he done nothing for dramatic music in France? [% 


done! DisHLEY PETERS, 


Ovr excellent contralto, Madame Patey, is engaged by Monsieur 
Lamoureux, for four of his oratorio performances at the Cirque des 
Champs Elysées, which are now the talk in all circles where music 
is held in favour. We have little doubt that the Parisians will 
appreciate Madame Patey’s interpretation of the music which at 
present obtains such vogue among them. 

‘THE music-loving portion of the holiday folks will have ample 
opportunities to-day (Boxing Day) for gratifying their taste at 
the Royal Albert Hall, two popular concerts being announced to 
take place in that magnificent building in the afternoon and 
evening. Mr Sims Reeves, with Madame Lemmens-Sherrington, 
Mdlle Levier, Miss Sterling, Mr Lloyd, and Signor Agnesi will 
sing ; Mr Levy and Mr Hughes contributing solos on the cornet 
and ophicleide. These artists, with the addition of the regular 
orchestra, who will play popular overtures and dance music, will 
complete a very excellent and attractive programme. The 
facilities for reaching the Hall now offered by the Metropolitan 
and District Railways, and the convenience of the new entrance, 
will no doubt be fully appreciated on these occasions. 
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Perseberance. 
(From “Another World.”) 


‘*Go onward! lose not faith. Let the goodness of God support 
you, and the beauty and fruitfulness of the work cheer you ; 
and when you are blest with suecess forget not the source 
whence all blessings come.” 

Several years passed before my plans were matured. I 
reduced all to writing. On one side of the page I noted my 
resolutions, with the means of carrying them out; on the 
other side, every objection that could be raised against them : 
on a third page I wrote down the answers. Every objection 
was invited, every difficulty anticipated, and every detail 
thoroughly weighed ; nothing was thought too great or too 
insignificant. 

I submitted the whole to my wisest councillors, and en- 
couraged them to speak their inmost thoughts. They were 
lost in admiration, but entreated me to abandon my design. 
My life, they said, would be the penalty were I to attempt to 
carry out any of my projects. 

Some said that the design would be beautiful as the subject 
of a poem—as the aspiration of a great miad to arrive at an 
ideal perfection, which could not however be realized until evil 
itself had ceased to exist. That to attempt to move the 
Mestua Mountain * would be a task not less hopeless: that I 
might as well endeavour to walk up our great cataract without 
being engulfed in the foaming waters! No one offered me en- 
couragement to proceed. 

Neither their arguments nor their prayers deterred me. I 
proceeded cautiously, but with a resolution that feared not 
death. 

Aware, however, of the deadly peril besetting me, I selected 
twelve men, remarkable for wisdom in council and energy in 
action, on each of whom in succession the authority should 
devolve if I were cut off. I[ initiated them into my plans, and 
thus hoped that one devoted man would always be ready to 
advance the good work. 

Whilst providing for death, I took measures for protecting 
my life against any sudden outburst of fury. I turned my 
palace into a fortress, that I might not be cut off ina moment 
of sudden unreasoning wrath, that myself and adherents might 
not be scoffed at as madmen, and my plans for the good of all 
retarded, if not wholly frustrated. These motives I proclaimed 
to the people. 

The opposing obstacles were stupendous. 
every shape. I passed one peril only to meet another more for- 
midable, but fearlessly stood every trial, and did not hesitate to 
I never 


I braved death in 


act where danger was greatest. Nothing appalled me. 
faltered ; und, after years of mighty struggles, my triumph was 
complete, I was blessed and adored by the people, ‘small and 
great, and my name will live in Montalluyah through all 
generations. 

I gave Laws, and indicated the precautions to be taken to 
secure their observance. I initiated discoveries. Inexhaustible 
stores of abundance were called into existence, enriching the 
poor and making the rich happy in their possessions. The 
eventual result of the organization I completed was the 
removal of incentives to war, strife, avarice and other evils, the 
triumph of good, and the moral and material well-being of the 
community. 

Among the many subjects to which I successfully devoted 
my attention were: 

The care and protection of woman, the development of her 

_ * Supposed to be the largest and firmest of mountains, which, 
since its first upheaving, has resisted the inroads of our mighty 
seas, a8 well as the most violent electrical disturbances of our 
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4 capabilities and graces, the preservation and increase of her 
beauty, Marriage and its incidents. 

The birth, growth, and education of the future Man and of 
the Mother of Men; the enlarging and ennobling the moral 
and intellectual powers. 

Preservation of health—prevention and cure of disease— 
prolongation of Life, and augmenta ion of the faculties of 
appreciation and enjoyment. 

The increase of our flocks and herds, and of other sources 
of supply for the food of man. The creation of new theans 
of sustenance and the amelioration of the old. 

The discovery of the properties of birds, beasts, fishes, q 
insects, reptiles, and creeping things, together with their 
application to the service of man. ¢ 

The invention of new instruments, the enlargement of the 
powers of those already known, the development of electrical ¢ 
and mechanical powers, and the subjecting the workings of 
nature to the uses of man. 

The care and protection in health and in sickness of the 
lower orders, and those whom nature had not qualified to look 
after themselves. ¢ 

Occupation for all, each according to his capabilities and 
the bent of his genius, as ascertained and developed by educa- ¢ 
tion. 

The government of the country; the enlargement and 
improvement of the cities with a view to the health, comfort, ¢ 

é 
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and progressive elevation of the community. 


Hermes (Communicator). 


IUD 
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CONCERTS VARIOUS. 


Lonpon AcapeMy oF Music.—The annual Christmas con- 
cert, given by the professional students of the London 
Academy of Music, tuok place last Saturday afternoon, at 
St George's Hall, and, in spite of the unfavourable weather, 
was attended by a numerous audience. Among so many 
young candidates for public favour, and who all exhibited 
remarkable talent, it is difficult to decide which showed 
themselves most worthy of special mention; but we must 
allude to Miss C. May, whose performance of the first move- 
ment of Hummel’s Concerto in A minor pleased the audi- 
ence very much; also to Miss Moulding, for her very clever 
rendering of the Adagio and Rondo from Weber's Concerto in C. 
Mr G. F. Gear, who gave Mozart’s Concerto in D minor, 
introducing a Cadenza of his own composition, deserves un- 
reserved praise for the cleverness of his composition, and the 
artistic way in which he played it ; and Miss Codd gained much 
applause for her performance of three short pieces by Handel, 
Mendelssohn, and Bach. Miss J, Hutchinson played, with 
spirit, the first movement of Mozart’s Concerto in D major, for 
violin, and did justice to the instruction of her excellent master, 
Herr Ludwig; and Master Jefford was very successful in 
Wieniawski’s ‘' Légende.” Foremost in the vocal department 
was Miss Margaret Hancock, whose contralto voice was heard to 
advantage in Sullivan’s air, “God shall wipe away all tears,” 
from The Light of the World. Schubert's song, ‘‘ Meine Ruh’ ist 
hin,” was charmingly sung by Miss Leonora Braham, and Miss 
Effie Youatt displayed a nice soprano voice in “ Convien partir.” 
Miss Essie Giles, Mrs Gordon, Miss Blanche Atkins, Miss 
M. Erica and Miss Putney, Mr F. Thomas and Mr ‘Theodore 
Barth, earned well merited applause for their rendering of 
various well known arias; and Miss Perkins, in De Beriot’s 
**Scéne de Ballet,” for violin, and the Misses Willett, Griffiths, 
and Laking, for pianoforte pieces by Liszt and Schumann, were 
much applauded. Altogether the concert was one of the best 
given by the London Academy of Music, and “recalls” were 
numerous, Dr Wylde presided over a small but efficient orches- 
tra, and Herr Ganz and Mr Barth accompanied the vocal music 
on the pianoforte. 
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Mr Acuitar’s performance of pianoforte music took place on Mon- 
day, at his residence, when the following pieces gave evident satisfac- 
tion to a numerous audience; Sonata in G (Aguilar), Romanza (Op. 
41) (Raff), Andante and Rondo Capriccioso (Mendelssohn)—Miss Ellen 
Harston, pupil of Mr Aguilar; Study in A flat and Polonaise in C 
sharp minor (Chopin), Prelude and Fugue in G (Bach), Sonata 

ppassionata (Beethoven)—Miss Ellen Harston; Lieder ohne Worte 
(Mendelssohn) ; The Blae Bells (Transcription) (Aguilar); ‘* Warum ” 
and Triiumeswirren (Schumann) ; Dream Dance and Mazurka du Nord 
(Aguilar). 


Sroxe Newrxeron.—There was an excellent performance of Mendels- 
sohn’s Elijah last week at Stoke Newington, Mr Matthews conducted, 
and some of the best English and foreign talent had undertaken the 
solo parts. Mdme Otto Alvsleben, whose singing of the very difficult 
and exacting soprano part has often been appreciated at Albert Hall 
and at Exeter Hall, was in excellent voice, and quite artistic in the 
execution of the music allotted to her. She was one of the “ successes ” 
of the evening. Mdme Poole effectively sang the contralto music, 
especially ““O rest in the Lord,” and Mr Edward Lloyd and Mr 
Santley’s admirable singing is well-known. The chorus and orchestra 
performed their duty with zeal and effect. The Concert Hall was well 
filled by an elegant audience,—S. M. 


On Friday, the 18th inst., the St John’s Wood Society of Musicians 
gave a ballad concert at their rooms (Abbey Road), which attracted a 
very full audience. The concert was under the direction of Mr 
Lansdowne Cottell, and afforded gratification to all present. Several 
of the popular songs, ballads, and pianoforte compositions of the day 
were given with effect. A new song, “Spring song,” by Mr Arthor 
Clegg, of the Royal Academy of Music, was well sung by Mr F. 
Meldon, and deservedly encored. Mr W. Guernsey’s song, ‘‘ The 
Naiades” (Miss F. Bayley), Meyerbeer’s “Fishermaiden” (Miss 
Loraine), and “ Alice, where art thou?” (Mr Hervey Aldridge), were 
also encored. Mr Arthur Clegg played a Romance by Beethoven, 
for the violin, which gave much satisfaction. The concert was a 
decided success, 


Berruovey’s birthday, the 17th of December, was celebrated by the 
German Atheneum Society in a manner quite worthy of the, occasion. 
Herr Hugo Daubert, the secretary of the musical section, provided a 
concert programme of unusual interest, selected from the mighty 
master’s works, of which the following were played to perfection :— 
Trio, for violin, tenor, and violoncello, Op. 9 (published in Vienna, 
1793)—Herr J. Ludwig, Mr Zerbini, and Herr Daubert ; Song, “ Lord, 
Thy grace,” Op. 48 (Vienna, 1803)—Herr C. Fitigel; Romance, for 
violin, Op. 40 (composed, 1803)—Herr Josef Ludwig ; Songe, “ Heart, 
my heart,” “ There was a King” (from Goethe’s Faust), Op. 75 (pub- 
lished in Leipzig, 1810)—Herr C. Fliigel; Sonate, for piano and violon- 
cello, Op. 69 (Leipzig, 1809)—Mr Franklin Taylor and Herr Daubert ; 
Song, ‘‘ Dry not the tears” (Goethe), Op. 83 (composed, 1810)—Herr 
W. Kiimpel; Quartet, for two violins, tenor, and violoncello, Op. 132 
(com , 1825; performed for the first time, the 6th November, 1825; 
and published, 1827, in Berlin)—Herr Ludwig, C. Jung, Mr Zerbini, 
and Herr Daubert. The effect which every one of these great works 
produced wasimmense. Particular praise is due to Herr J. Ludwig 
for his chaste and artistic performance of Beethoven’s Romance, as well 
as for the talent he displayed in the leading of the Trio and Quartet. 
The last-named work was composed by Beethoven after his recovery 
from a serious malady in the spring of 1825. The exquisite Sonata 
for piano and violoncello was also a finished performance, and was 
highly oqueemeted. The songs were given in artistic style, and both 
Herr C. Fltigel as well as Herr W. Kiimpel were vehemently recalled. 
The vocal pieces were accompanied with taste and judgment by the 
president of the evening, Herr von Ernsthausen, who, after the con- 
clasion of the concert, delivered an appropriate speech in honour of 
Beethoven, and also expressed the society’s thanks to the artists who 
contributed to the success of the evening. Indeed, this concert 
deserves to be marked in the society’s anuual reports with golden 
letters. The platform was adorned with Beethoven’s bust, crowned with 
laurels, The attendance of members and their friends was exceedingly 
large, and there were several professors and cognoscenti of high 


repute present, 





Roya Acapemy or Music.—The examivation for the West- 
morland Scholarship and Potter Exhibition took place on Monday, 
the 2ist inst., the examiners being the Principal (Sir Sterndale 
Bennett), F. R. Cox, Esq., Manuel Garcia, Esq., H. C. Lunn, 
Esq., and G. A. Macfarren, Esq. The results were as follows :— 
Westmorland Scholarship, Miss Charlotte Agnes Larkcom, 
elected. Potter Exhibition, Miss Alice Mary Curtis, elected. 





PROVINCIAL. 


Bricutoy.—Among the most welcome and enjoyable musical per- 
formances of the year are the series of Italian Operas annually given 
by Mr Mapleson at the Theatre, and the rank and fashion assembled 
in Brighton have come forward during the week in goodly numbers to 
reward the “ enterprising impresario,” notwithstanding the sudden and 
severe illness of Mdlle Tietjens, which caused the programme of the 
week to be changed. Mdlle Singelli, Madame Roze, and the other 
artists exerted themselves like true artists to make up for the loss of 
the “Diva,”—The grand morning concert given at the Dome on 
Saturday was also very successful in a musical sense; but the inclement 
weather limited the number of the audience, which was, however, a 
very fashionable one-—Mr Kuhe’s Brighton Musical Festival will 
commence on the 9th, and terminate on the 22nd, of February. 
There will be ten concerts. The orchestra will be complete ia every 
department, and will be selected from the principal members of the 
Italian Operas. M. Sainton will be leader and solo violinist. The 
engagements already made are; Soprani—Madame Lemmens-Sherring- 
ton, Mdlle Johanna Levier, Miss Edith Wynne, Mrs Suter, Miss 
Blanche Cole, and Madame Otto Alvsleben; Contralti—Miss Antoinette 
Sterling, Miss Julia Elton, Miss Alice Fairman, and Madame Patey ; 
‘Tenors—Messrs Vernon Rigby, Cummings, E. Lloyd, Montem Smith, 
Pearson, and Sims Reeves; Basses—Messrs Agnesi, Lewis ‘Thomas, 
Conti, and Santley. Pianoforte—Mdlle Marie Krebs and Mr Kuhe. 
The works for the first time to be performed in Brighton will be: John 
Sebastian Bach’s Passion Music (St Matthew), Mr G. A. Macfarren’s 
St John the Baptist, and Sir Michael Costa’s Nzaman (conducted by 
the composer), Familiar works: Handel's Messiah, Haydn’s Creation, 
and Gounod’s Gallia. Mr J. F. Barnett will condact his Lay of the 
Last Minstrel; Sir Julius Benedict his overture, Tempest; and Mr 
Arthur S. Sullivan his Overtura di Ballo. Mr T. Kingsbury and Mr 
Kuhe will be the conductors. 


eee 


THE BLACK PRINCE. 
(To the Editor of the “Musical World.”) 


Srr,—In answer to M. Lecocq’s letter, we beg to lay before your 
readers the following simple statement of facts. Having purchased 
from M, Lecocq’s publishers in Paris the copyrights, orchestral scores, 
&c., of several of his minor works, the libretti of which were to tallyun- 
suitable for English representation, we arranged with the St James’s 
Theatre to introduce the many pretty melodies in another dress. This 
we believe has been done with great care, and without any sacrifice of 
appropriateness. We also stipulated that in the programme of the 
theatre the exact circumstances under which M. Lecocy’s music is used 
should be stated, and this, we observe, has been faithfully done by the 
management.— We are, Sir, your obedient servants, 

201, Regent Street. Cramer & Co. 


( To the Editor of the “ Musical World.”) 


Sin,—If the letter signed “Ch. Lecocq,” be not a hoax, M. 
Lecocq has misused your columns to ask for information which 
he could easily have obtained by sending to me for a programme 
of The Black Prince, upon which the facts in regard to his music 
are distinctly stated. He declares that he ‘‘ never composed a 
work” called Zhe Black Prince. Nobody has ever said that he 
did. But M. Charles Lecocq, author of La Fille de Madame Angot, 
composed the music which will be playedin The Black Prince ; his 
copyrights in this music have been purchased fur The Black Prince by 
Messrs Cramer and Co., who hold his agent’s receiyts for the money. 
What, then, does M. Lecocq mean by his tall talk about “ protests ” 
and ‘‘ abuse” ?—I have the honour to remain, Sir, yours, &c., 

St James's Theatre. STEPHEN Fiske. 

Mr and Mrs GerMAN ReEp’s ENTERTAINMENT.—After a very 
successful and prolonged tour in the provinces, where the favourite 
pieces of the London programme were played with ¢clat, Mrs 
German Reed, having engaged St George’s Hall for the whole of 
the forthcoming season, will reappear on Saturday, December 26, 
in a new entertainment, written by Mr Gilbert A’Becket, en- 
titled, The Three Tenants, the music to which is by Mr F. H. 
Cowen. The company has been strengthened by the addition 
of Miss Fanny Holland, and will comprise Mrs German Reed, 
Miss Leonora Braham, Mr Corney Grain, Mr Alfred Reed, and 
Mr A. E. Bishop, who will make his first_ appearance here at the 
morning performance on Boxing Day. Report speaks highly of 
the forthcoming novelty. Mr Corney Grain will give a fanciful 
sketch, to suit the season, entitled, A Musical Fairy Tale. A 
new second part is promised in a few days. 
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REVIEWS. 
CHAPPELL & Co. 
Tue Christmas number of Chappell’s Musical Magazine is always a 
welcome guest at the present season. This year it contains twelve 
pieces of new and popular dance music by Lecocq, Strauss, D’ Albert, 
Dan Godfrey, and other well known composers, whose names are 
certainly a guarantee that their works are worth more than a penny 
each. Strauss’s Weiner Blut waltz would alone be an equivalent for 
the shilling that is able to purchase the lot. Three new songs by 
Arthur Sullivan are an important contribution to the season’s music. 
The first, “ Tender and true,” expresses the sorrow of a loving heart 
for one who, trifled with in life, is mourned in death. Nothing could 
be simpler, but, at the same time, the song is most expressive; and, in 
the hands of a singer who knows how to feel and convey emotion, must 
make its mark. “The distant shore,” a setting of some verses by W. 
S. Gilbert, which tell the pretty, sad story of a maiden whose love 
message the wind bore across the ocean, only to wreck the ship that 
was bringing the lover home, contains some happy and graceful thoughts 
—albeit it is not up to the standard by which the composer should be 
judged. “Thou art weary ” is the song noticed in our columns on the 
occasion of a recent Monday Popular Concert, when it was sung by 
Miss Sterling. We repeat the assertion, that it is one of Mr Sullivan’s 
best efforts, full of restrained but intense feeling, and most pathetic in 
its alternate tenderness and despair. Mr Sullivan does not often write 
morceaux de salon for the pianoforte, and his romance, * Twilight,” will 
receive all the more attention. It isa melody in D flat major, with an 
arpeggio accompaniment, on the familiar model presented by some of 
Mendelssohn’s Lieder ohne Wirte. Very elegant and expressive, this 
little work deserves favour. Mr F. H. Cowen’s songs, ‘‘The reason 
why” and ‘“‘ Wake in all thy beauty,” from Zoo many by one, are 
worth attention, the second especially being one of the most charming 
of serenades, Amateur tenors, whose tastes incline towards sentimen- 
tal love ditties, should not lose sight of “ Wake in all thy beauty,” 
“ The children’s slumber,” by Elizabeth Philp, is a simple song, fitted 
by subject and character to be a favoufite in the home circle, as are 
“There is a land where sorrow dieth”’ and ‘‘ Gethsemane,” by Richard 
F. Harvey. From a musical point of view, these things have but little 
value, but their purpose is served when the moral of the verses is 
commended and enforced throuzh the medium of unpretending and 
unaffected strains, The title of Reyloff’s “ Toiler of the sea” indicates 
its subject with sufficient clearnesss, and the music is appropriately 
bold and vigorous, if somewhat conventional in form and treatment. 
Some composers are fond of working out problems in musical ‘‘ permu- 
tations,” and the inference is that the public like to welcome as new 
that which is only another form of the old. A sacred duet, “ Rest,” 
by R. F, Harvey, will be welcome in religious households as an easy 
and adequate setting of verses which paraphrase a well-known Scrip- 
tural text. Among the new pianoforte pieces issued by this firm are 
Fleury’s ‘“‘Toi que j'aime” and “La Clochette” mazurka; and an 
Arahesque, Scherzo and Polonaise by Cotsford Dick—all of moderate 
difficulty only, and all more or less pleasing. 
J. B. Cramer & Co. 

An important contribution to national music has been made by the 
issue of ‘* The Songs of Wales,” a collection of the vocal melodies of 
the Principality, edited by John Thomas (Pencerdd Gwalia). All who 
are interested in Welsh music know the three volumes edited by John 
Parry, about fifty years ago; and the still more valuable work pub- 
lished by Thomson, of Edinburgh, with symphonies and accompani- 
ments by Haydn and Beethoven. For a long time, however, these 
collections have not been easily accessible, and it was a happy determi- 
nation of the present publishers to combine both in one volume, adding 
rome additional matter, and, for the benefit of choral societies, har- 
monizing some of the airs, The result is that we have a hundred and 
sixty-nine melodies, all with English words, many with the original 
Welsh, and nota few with accompaniments, &c., by the illustrious masters 
already named. So far, the volume is of extreme interest, but this is 
not all. It contains an admirable sketch of the history of Bardism, 
and a series of notes to the songs, by Charles H. Purday, which will 
secure for the work a place in the student's library, as well as in that 
of the vocalist. The essay and notes throw much light upon the sub- 
ject of which they treat; and, if not presenting any facts absolutely 
new to those familiar with Welsh music, they bring all that is known 
into a compact form. We strongly approve the volume, and congratu- 
Jate Messrs Thomas and Purday upon the result of their labours, A 
cheap collection of Christmas carols, new and old, sacred and secular, 
has a special interest just now. We observe many favourites in the 
list of contents, but the little book acquires a distinctive value from 
the fact that it presents to us carols by composers no less eminent than 
Berlioz, Adolphe Adam, and G. A Macfarren. The mere mention of 
such names in connection with Christmas music will excite curiosity, 
and be a sufficient recommendation, “Cramer's Dance Album ” comes 





out this year in its usual elegant form, and contains a quadrille 
(Marriot), a waltz and galop (Kéler Béla), another waltz (Hervé), and 
a polka (Marriott), As a companion volume, we have “ Cramer's Song 
Album,” containing examples of Sullivan, Mey, Offenbach, Wekerlin, 
Kyrmann, and Kotschubey. The two books make a handsome 
present, adapted to be widely acceptable at the season now so close 
upon us; and if athird be added—‘‘ Cramer’s Album of Pianoforte 
Music ”—the tale is complete. Among the contributors to the Album 
are Rendano, Rummel, Berger, ‘l'rekell, and Pridham. The pieces 
are not difficult, and the volume is elegantly got up. 
Asupown & Parry. 

Unper the title, ‘First Month’s Practice,” this firm has published some 
extracts from Hunten’s pianoforte instruction book likely to be of great 
service to beginners in teaching them to read musical notation. The 
lessons are easy and progressive, admirably adapted for children’s use. 
Mr Smith is within his right when he composes or adapts drawing-room 
pieces like the five now before us, A Fantasia, for four hands, upon 
Verdi’s opera, J Lombardi, is showy and effective, without being 
difficult. Féte Militaire, in G flat, and a Barcarolle in B major, both 
for four hands, are bright and pleasing compositions, well adapted for 
home playing; as are, for two hands, a Bolero in B minor, and a 
melody, entitled Adieu. Adding to these a very brilliant fantasia on 
La Fille du Regiment, we have a representative group of the pieces 
which drawing-rooms most favour, and in the composition of which 
Mr Smith is facile princeps. Colley Cibber’s often-set verses, “The 
Blind Boy,” have been set again by Dr Bennett Gilbert, whom we 
cannot congratulate upon having eclipsed his predecessors, ‘The song, 
in fact, is more than a trifle commonplace, 

‘Tue Vocatist’s INDISPENSABLE Practice” is a series of exercises 
for promoting the strength and flexibility of the voice, prepared by 
F, F. Cuissett. Vocal instruction books are, as a rule, worse than 
useless without the help cf a teacher; but Mr Cuissett recognises this 
fact, and confines himself to the mechanism of vocalization, giving 
such directions as nay, in the absence of a tvacher, prevent bad habits. 
The exercises are well adapted to their purpose. 

Duncan Davison & Co. 

“GarpDe-Mor TA For” (“Be true to me,”) a very pretty romance by 
Ignace Gibsone, has a flavour of the old French chanson about it which 
adds to the attraction. It is easy, moreover,and makes a capital amateur’s 
song. The same composer's “ Evening Thoughts” adds to the 
repertory of the “ household instrament” a set of four pieces respec- 
tively entitled ‘‘ Twilight,” ‘‘ The Brook,” “ I'he Shepherd’s Prayer,” 
and “ Wafted upwards.” Mr Gibsone is a graceful and imaginative 
writer, who has always something interesting to say, and always says 
it well. The pieces before us may, therefore, be taken upon trust; 
but we ought to add that they present considerable variety of attrac- 
tion, and are adapted for general use, while representing no small 
degree of artistic culture. ‘T'o amateurs who are looking out for some- 
thing new, popular, and good, we unhesitatingly recommend these 
“Evening Thoughts.” An arrangement of the Polonaise from Glinka’s 
Life for the Czar, and ‘‘ Au Point du Jour,” are good examples of Mr 
Gibsone’s skill in the preparation of what are distinctly known as 
morceau de salon, ‘Ten Daily Studies for the Pianoforte,” by Carl 
Krebs, father and teacher of the accomplished Marie Krebs, will 
command attention, if only for the name attached to them. The 
studies, good as music, are adapted with consummate skill to their 
varied purposes ; as, fur example, improvement in rapidity, the ¢remo o, 
the scaler, octaves, &c,; and amateurs have only to practise them 
diligently in order to make more advance in a month than would be 
gained by six months of desultory work. 





Turty.—The success achieved, at the Teatro Vittorio Emanuele, 
on the night of its first production here of Sig. Libani’s new opera, 
Il Conte Verdi, has been fully confirmed at the subsequent p rform- 
ances, The season, which has been highly successful, closed with 
Ruy Blas and some of the principal scenes from the ballet of Armida. 
The Theatre will re-open shortly for the Carnival season, with Un 
Ballo in Maschera and the ballet of 2 Genio della Montagna,—Grvat 
expectations were based upon the first performance of Aida, this day, 
Saturday, the 26th, at the Teatro Regio. Every place was taken long 
in advance.—At the last of the Popular Concerts for the present 
season, Boccherini’s ‘* Minuetto, for Strings only,” was encored, Sig. 
Angelo Ferni, a cousin of the well-known sisters, Carolina and Virginia, 
executed a Fantasia on motives from La Muette de Portici, in such a 
manner as to cail forth loud and continuous applause. ‘The other 
pieces in the programme were the overture to the said opera, the 
overture to Araldo, by Verdi; an unpublished overture, “ Graziella,’ 
by Bottessini; the adagio from the Quintet in G, No. 3, for Strings 
only, by Mozart; the Waltz, ‘Care Memorie,” by Bercanovich, and 
the Polka, “ Alla Barca,” by Bertuzzi. 
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WAIFS, 


Mr Wilford Morgan is engaged to plav the tenor part in the new 
operetta to be produced at Christmas at Covent Garden Theatre, 

Mr Edward Murray is now the acting-manager of the Criterion 
Theatre, which office he has kindly undertaken owing to the eudden 
indisposition of Mr E. P. Hingston. 

Mr Alfred Holmes has gone to St Petersburg to produce his Jeanne 
d@’Arc and Ines de Castro, at the invitation of the Princes of the Imperial 
Family. He is brother to Mr Henry Holmes, the well known violinist 
and composer. 

Longfellow has been accused by an individual in the New York Post 
of plagiarism! There are people in the world who are utterly incapable 
of writing anything origina] themselves, and seem to pass their existence 
in accusing those who can do so of stealing. 

Jones dropped into the hat of the intelligent foreigner, whose band 
played under his window, an order on the plumber near by, which, on 
presentation, proved to read thus: “Please solder up all their pipes, 
they are all out of order, and charge the same,” etc. 


On Thursday evening, the 17th instant there was a grand concert, 
given by the Earl of Dudley in honour of the visit of the Duke and 
Duchess of Edinburgh to Witley Court, in which Madlle Le Brun, 
Madame Norman-Néruda, Madame Trrebelli-Bettini, Mr Bentham, and 
Mr F. H. Cowen took part. 

On Wednesday, the 16th inst., the annual invitation ball given by 
the stadents of the Royal Academy of Music took place in the Hanover 
Square Rooms. The arrangements were well carried out by the 
committee, and, with the assistance of the capital band, everybody 
seemed to enjoy the numerous dances placed at their disposal. 


An organ recital, by Mr Charles Cope, on the recently erected organ 
at the parish church of Bromley (Kent) excited great interest. Many 
of the stops of the new organ are possessed of great beauty. ‘I'he 
organist, whose selection included works by Handel, Haydn, Mendels- 
sohn, Cherubini, Rossini, Léfebure-Wély, Hesse, Costa, and Cope, did 
full justice to the splendid instrument. 


We understand that Dr Hans von Bitlow was very much affected by 
the strong smell of paint which at present pervades St George’s Hall, 
owing to the recent cleaning of the interior of the building, and, 
doubtless, to this cause is to be attributed some of the shortcomings 
which, we believe, he himself admitted, and have been noticed by the 
local critics. —Liverpool Daily Post, December 15. 


“Carl Krebs’ Daily Studies,” the second of ten daily studies for the 
pianoforte by Carl Krebs, groups of six notes, isan admirable exercise 
for legato playing, welcome to all students. That the composition can 
be made interesting beyond the purpose of an exercise, those who 
remember the effect produced by Mdlle Krebs in this, at one of her 
recitals last season, can abundantly testify.— Morning Post, 


Herr Carl Formes gave a concert at Steinway Hal) recently, when 
he was in better voice than on any previous occasion this season. He 
seemed to have more command over his intonation, and the quality of 
several of the notes was still fine. That Herr Formes does not shirk 
work was shown by the fact that, as Signor Tagliapietra was unable to 
appear, the bénéficiaire sang two more songs that he had been set down 
for. We understand that Herr Formes is on his way to fulfil some 
engagements in California, where we trust that success will attend 
him. 

Tue Prano, 1rs ADVANTAGES AND DisapvanTaGEes.—The question 
will arise, What has brought the piano into such prominence in English 
domestic life? The reason is this: in the first place it forms a most 
convenient accompaniment for solo songs, one of the positions it fills to 
the best advantage; in the next place,a whole tune, by which we 
mean an air completely harmonized, may be produced by one person 
on one instrument; while, thirdly and chiefly, nearly every one, per- 
sons possessed of little, or even absolutely devoid of any musical taste, 
may by dint of practice play a tune passably, provided that it requires 
no more expression than can be produced by a judicious use of the 
right-hand pedal. Besides, owing to the facility of the execution in 
certain combinations—for instance, common chords arpeggioed in rapid 
notes—an air may be arranged so as to be at once brilliant, or what is 
80 called, and yet tolerably easy. Accordingly, a demand, and, we are 
sorry to add, an unfailing supply of these jingling, expressionless pieces 
is created, and thus it is that washy opera airs, set in ornamental 
filigrees of demisemiquavers, common waltz tunes in the form of 
Morceauz brillants pour salon, and tortured versions of the “ Bluebells 
of Scotland,” disguised as Grandes fantaisies sur un theme Ecossais, are 
poured forth on the unresisting world for the sake of girls who, 
possessed of the digital dexterity requisite for their performance and 
nothing more, believe that in playing them they are making music, 
and entertaining their fellow-creatures.—Leisure Hour. 





Sreypau.—Herr Wilhelm Ulrich, the well-known violinist, and 
Concertmeister to the Prince of Schwartzburg, died here a short time 
since, 

Strorr¢art.—Professor Wilhelm Spiedel has resigned his post in 
the Conservatory. He intends establishing a School of Music of his 
Own. 

Miian.—A company from Lodi lately gave two performances at the 
Teatro dal Verme, one of / Promessi Sposi, by Sig. Petrella, and one of 
Lorenzino de’ Medici, by Sig. Marenco, The general verdict was that 
the company aforesaid had better have remained at Lodi,—The 
principal attraction at the last concert of the Societs del Quartetto was 
a Sinfonia-Cantata by Sig. Bazzini. The subject is taken from the 
75th Psalm. The vocal part was not considered very strong; the 
orchestral portion, on the contrary, pleased exceedingly. The pro. 
gramme included, also, a Motet for Solos, Chorus, and Orchestra, by 
Sig. Ronchetti-Monteviti, and Mendelssohn’s Meeresstille und gliickliche 

ahrt. 

Rome.—Heérold’s Pré-auz-Clere:, at the Argentina, has not been very 
successful, This result may be attributed in the first place to the fact 
of the original dialogue being replaced by rather ponderous recitatives, 
which crush Hérold’s light and sparkling music, and, in the second, to 
the inefficiency of some of the leading performers.— We learn from the 
prospectus of the Teatro Apollo for the approaching season that the 
company will include Signore Stolz, Wizjak, Sanz, Pernini, Braccialini ; 
Signori Niccolini, Masini, Lefranc, Aldighieri, Bartolasi, Nannetti, and 
Castelmary. Seven operas are promised. Among these will be Aida, 
Les Huguenots, La Contessa di Mons, and Guillaume Tell, The names 
of the other three have not yet been made public. 

Maagpesurc.—The members of the Singacademie, under the direction 
of Herr Wehe, opened the winter season with a highly successful con- 
cert, which attracted a large and sympathetic audience. Among the 
pieces executed were the “Gesang der Geister ither dem Wasser,” 
words by Goethe, music by Ferdinand Hiller; The hymn, “ Vom 
Deutschen Kaiser,” words by Gerbel, music by Bruch; a choral-song, 
“OQ wie manche schéne Stunde,” by Elrich; A duet from Spohr’s 
Jessonda; a duet from Haydn’s Creation; and three scenes from 
Gluck’s Orpheus. Hummel’s celebrated Trio in E flat major was 
included in Part II. Herr Fischer, a pupil of Herr Ehrlich, especially 
distinguishing himself in it. 
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THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Duwoaw Davison & Co., 244, Recent Strest, W. 


‘« The remarkable qualities of this book are the author’s freedom from conventional 
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A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdile Alwina 
Valleria, and other successful vocalists, 
Full Music size, price 7s, 
London: Hamuonp & Co. (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, 
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CHORAL WORKS 


FOR 


TREBLE VOICES ONLY. 


“CANTATAS. 
THE SEA-MAIDENS. THE ELFIN KNIGHT. 
By J, L. ROECKEL. By IGNACE GIBSONE. 
Price 3s. Net. Price 38, Net. 
SONGS IN A CORN-FIELD, KING RENE’S DAUGHTERS. 
By G. A. MACFARREN. By HENRY SMART. 
Price 28, Net. Price 4s. Net. Paper Corers. 
6s. ,, Cloth Boards, 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER, By M. W. BALFE. 
Price 3s, Net. Price 3s. Net, 
THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. By J. L. ROECKEL. 
Price3s, Net. Price 4s. Net. 
TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s. Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUE = BY POPULAR COMPOSERS (Class Copies). 
3ooks 1 and 2 are Now Ready. Price 1s. each Pook, 


TRIOS FOR TREBLE VOICES. 











Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net. 

BOOK I. | BOOK VIII. 

1. *Now the dance .......:.. Weber! 443i CHAU fo ik ital vt sce Rossini 

2. *Through the dim ........ Gounod, | 44. *Hope ........ccceeeee Rossini 

3 *Triumph of Oberon...... Allen 5. OORT... 500. cscidecees Rossini 

ot. eee Gounced, 46, SPairy IMO’... ......scceese Campana 

5. *The Pee ... ......Barrett, (47, *Autumn leaves ........ Balfe 

6. *Song of the W ater ......Smart, 18. *Let us haste to the .. Bishop, 
BOOK II. BOOK IX. 

7. *Oh, boatman, row ...... Donizetti. 49. *The Village Church .... Becker. 

8 *Village bride ........... Costa 50, *Come ters, come ....Gordigiani. 

9 *Pilgrim’s evening .. Wagner, | 5 a NOTE. oe cee ce Baife, 


.. T. Handley 


10. *Music of the night ..... ei 
... 7. Handley 


lt. *Ilove my love ..........4 


12, *Hark! o'erthe........ Wallace, 54. *Sleep, gentle lady ...... Bishop, 
BOOK III. BOOK X. 

13. *Now lightly we......... Balfe. 55. *The Rhine Boat ........ Arditi. 

14. *Hark; o'erthe ..........Balfe. 56, *Angels that around .,., Wallace 

15. *A psalm of life .......... Pinsuli 57. *Happy Wanderer ...... 2 Abt. 

16, *Araby's daughter. . Oberthur, 58, *Throngh the grassy ....Balfe. 

17, *Come o'er the waters ....Bonoldi, 59, *Our happy valley ...... Bordese. 

1s, *Where the fairies ...... Bal fe, £0. *Blessed be the Home .. Benedict. 


BOOK IV. 
19, *The skylark 


BOOK XI. 


Gilbert. |61, *Happy, smiling faces ..¢ 


20. *Hark! the Gondolier.... Riccardi, | 62. *Fairest flowers ........ Pinsuti 
et Oe .Barnett, | 63. *Goddess of the dawn .. Smart, 
22. *When the moonis ...... Bishop, | 64, *At our spinning wheel .. Wagner. 
23, *The sun has been........ Bishop. | 65, *How can we sing ...... Verdi. 
24. Bridal Chorus ............ Barnett, | 66, The standard waves .,, . Bishop. 


BOOK V. 


25. *Merry minstrels are 


BOOK XII. 


Wagner, 67, *A spring sun peepeth out Richards, 






26. *Good morning .......... Lillo, a Yl eee eee Richards, 

27, *Hiark! the merry........ Flotow, 39. *Lightly, softly.......... Filotow. 

28, *With song of bird ...... Flotow. 70. *Over woodland, over plain Pinsuti, 

29, *Happy as the day........ Wallace, 71. *Flow softly, flow ...... Costa, 

30, *The red cross banner .... Badia. 72 *Rowing bravely ........ Campana. 
BOOK VI. BOOK XIII. 

31, *The distant bell......... Badia, 73, *Buzzing .... Randegger, 

32. *The sunset bell .......... Pinsuti, | 74. *Softly now . Duggan, 

33, *Who'll follow ... Paagi, 75. *The Sleigh Bells Anderton, 

34. *Sleepon ..... .Balfe, 76. *Dancing Sunbeams ,,, . Rossini 

35. *O the summer night ....Prentice, 77, *Fair and fertile valley. . Guglielmo, 

36. *O hear ye not............ Smart. 78, *Friendship............ Allen, 
BOOK VII. BOOK XIV. 

37. *Sea flowers.............. Barnett. 79, *Our Vesper Hymn...... Ricci, 

38. *Forest home ............ Benedict, 80, *Our last farewell ...... Curschman, 

39. *Warbler of the forest.... Benedict, #1. *Flower Greeting ...... Curschman, 

40. *Thoughts of home ...... Benedict, | 82, *Hark the Pilot ........ Bishop. 

41. *Welcome Spring ........ Philp, 83, *While the days are bright Bordese, 

42, *The noisy mill .......... Paggi. 84, *Sweet Bird of Heaven, . Wallace, 


* These can be had in folio size, with Accompaniment, 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 





THE 


ISLAND of BACHELORS 


(LES CENT VIERGES). 





NEW OPERA BY LECOCQ, 


Performed at the Gaiety Theatre, London ; 
also in Edinburgh and Brighton, with the 
greatest success. 





“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—Madame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 
is concerned,” —<Atheneum. 


Now Ready. 
The Complete Opera, for Piano. * “ 
alll ate Bae ice 26 


The Island of Bachelors Quad: 
et ae cae 4 0 


The Island of Bachelors Waltz 4 0 


The Island of Bachelors, By 
Kuhe (Nearly ready) 


The Vocal Waltz . . 
I Love Thee eee te! 
Woman's Rights. Song . 


(Sune sy MISS FARREN.) 


4 0 
4 0) 
3 0 
40 








LONDON : 


BOOSEY & CO, 
295, REGENT STREET, 
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SYDNEY SMITHS 


FOUR 


NEW PIECES. 


“EN ROUTE.” 


MARCHE MILITAIRE. 
Price FOUR SHILLINGS, 


“TITANIA,” 


CAPRICE. 
Price FOUR SHILLINGS. 


“ MARTHA.” 


SECOND FANTASIA ON FLOTOW’S 
OPERA. 


Price FOUR SHILLINGS. 


“ ADELAIDE. 


TRANSCRIPTION OF BEETHOVEN’S 
CELEBRATED SONG. 


Price FOUR SHILLINGS. 

















The above-named pieces were played by the 
Composer at his recent Pianoforte Recitals with 
distinguished success. 








LONDON: 


ASHDOWN & PARRY, 





HANOVER SQUARE 


CHAPPELL & CO.'S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


= _—— 





ei 


ih 


SE SS Ie a, 





ATT TIN OUUCSEAT CE EELEMETEETPTT 


THAT 


Or with FIVE OCTAVES and 
me i TY 
Automatic Swell, price 5 Guineas. 





Registered 22nd January, 1874. 





Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 





F 


This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANDKE’s large manufactory, CHappELL & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 


— 2. 
Compass, 4 Octaves, e—- to = 
— S —- 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO.,, 
50, NEW BOND STREET, LONDON. 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 





Mar Wa B 


ALF E’S 


NEW GRAND OPERA, 


It, TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 





Performed with tr iumphant su success s by Her Majesty’ s Opera Company in London, Dublin, 
Liverpool, Glas Glasgow, Edinburgh, and Manchester. 





Complete, with Portrait, Proem, and Memoir_ - 


2ls. 











VOC AL MUSIC. i 
Edith’s Prayer (Placida Notte) ak 4 0 | Weary hours (Ahi che tedio che languor) Duet 
Sung by Mdme CuristinE Nixssoy, also by Mdlle TretsEys (original key). adapted from the Chorus of Ladies 4 0 
Ditto (in C and B fiat) 4 0 Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Folto Chioma), Duet, Tenor, and Bass 4 0 Navarre ... 4 0 
The Rose Song (Candido fiore) ae ban eG Sung by Malle Marte Roze (original ke }. 
Sung by Signor Campantnt (original key). Ditto (in E flat) ny ee oe 
Ditto (in A flat and B flat) ... z oe ... 4 O| The Ladye Eveline (Canzone a’ Evelina) 4 0 
I love the sky (Mi piace un cielo) . ere .» 4 ©! Sung by Mdme Curistive Nuxssoy, also by Mdlle Trersens (original key). 
- pang bs Ate snor Ss Mas | Ditto (in _ a si ue 
a ee Keep the R uest’ annel). Duet ive «» & 0 
Ditto (in C) . 4 0 Yeas a Ph CHRISTINE ). Ds and Signor CAMPANINI. 
Oh! who shall sing the rapture (Oh! chi d’amor, | Ditto, for Drawing-Room performance _.... ae ek 2 
fuo mai) ... ' 0 Why Sweetheart (Caro perché si dolente). Trio... 4 
Sung by Signor Row (origin al key. ) 4 Q| Sung by Mdme Cunistixe: Nirason, Malle Marie Roz and Signor Ror. 
Ditto (in F) ... A Song to Merrie England (Cantiam dell’ Inghilter, 
Monarch supreme (Sommo Signore), Pray er and War Part-Song, §.A.T. and B. 
Song (L’ arco tendete) . oo ie a tt © 8 
Sung by Signor Seale csigiaal key), Ditto, Glee for male voices, » arranged by G. A. 
The War Song, Separate, in lower key  ... a 3S Macfarren ose 4 0 
On balmy wing (A te coll’ aurea sera)... ... 4 © Radiant Splendours (Nella vi viva va trepidanza) -. 4 0 
Sung by Signor Campayrnt (original key). Sung by Mdme Curistixe Nursso {, also by Mdlle Tretsens (original key). 
Ditto (in B flat) oe ox . 4 0] Ditto (in B flat) vr as _ as oo € 0 
PIANOFORTE MUSIC. 
The Rose Song Wilhelm Kuhe 4 0! Fantasia ... Edouard Ronville 4 0 
Ditto _ E.L. Hime 4 0 Fantasia ... .. GA. Osborne 4 0 
First Fantasia . Wilhelm Kuhe 4 0 The Crusaders’ March. ... .. M.W.Balfe 8 0 
Second ditto Ditto 4 0 Ditto. For Two Performers. Sir Julius Benedict 4 0 
Fantasia ; E.L. Hime 4 0/ Fantasia ... eT TH J. Theodore Trekell 4 0 
War Song .. "Brinley Richards 4 0 Keep the Ring. Transcription Ditto 4 0 
Edith Plantagenet | ‘ E.L. Hime 4 0 Beneath a Portal. Transcription Ditto 4 0 
Fantasia Madame Oury 4 0 Duet for Two Performers ... Signor Li Calsi 4 
DANCE MUSIC. 
The Talisman Waltz. Illustrated C. Godfrey 4 0) The Talisman Lancers [Illustrated ... €.Coote 4 0 
The Talisman Galop Ditto Ditto 4 0} The Talisman Polka ... ake . Arban 4 0 
The Talisman Quadrille. Ditto Ditto 4 0 
scala -ROCHARD'S EASY PIECES: 
Beneath a portal 2 0, The Rose Song on eee a 2 8 
Radiant splendours ... 2 0/| The Crusader’s March 2 0 
Ladies’ Chorus and War Song 2 0| Golden Love-locks and Oh! who shell sing the rapture 2 0 
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